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Editorial 


AMIR AMIN SHARIFI 


Art is one of the crucial needs of Man, and as Friedrich Nietzsche said, the truth 
sentenced us to death if there was no art. Art is a matchless social activity that 
plays an influential role in the development and evolution of personality and the 
refinement and purity of Man's soul. Human beings’ enthusiasm for arts is a bred-in- 
the-bone and deep-rooted subject. Art excites Man, who is involved in the thoughts 
of living, existence, fears, defeats, etc. hence he succeeds in illustrating his thoughts 
and emotions. 

Art is the common language of nations; therefore, by relying on this fact, Parsforte 
agazine’s mission is to interact with other continents and remote spots peacefully, 
friendly, and pacifically. Our goal is to represent the potential, culture, and art of a 
ation possessing one of the ancient civilizations and cultures and to represent and 
isplay the deep-rooted creation (art) of Iranian artists. 
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The Man of 
Thousand Voices 
of Persia 


Manouchehr Esmaeili 


anouchehr Esmaeili was born on 29 March 1939 
in Kermanshah Province. He had been dubbing and 
narrating supporting roles since 1957 and dubbing a 
considerable number of significant movies in the world. 
He shined in a film entitled “The Paris Gates” under the 
supervision of Ali Kasmaei, the dubbing manager, in 
1959 and flourished by dubbing “Ben Hour” in 1961 by 
he management of Ahmad Rasoul Zadeh. He was in 
charge of dubbing Anthony Quinn's dialogues (Hamza 
character) in “The Message” and Steve McQueen’s in 
“Papillon”. He was celebrated due to his capabilities 
in speaking instead of various characters in a film by 
producing distinctive voices (speaking with different 
voices) that’s why he is called “The Man of Thousand 
Voices of Iran”. He passed away on 22 August 2022 in 
his home due to a heart attack. 
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AMIR AMIN SHARIFI 


Prepare Impressive Photographs 
and Videos of Your Art 
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ave you ever thought about taking 

photographs and making a video of your art? 

Without any doubt, you need to make video 

and take photos of your art to upload on social 
media pages. Selling art on Instagram or Facebook 
demands taking professional photos; if you surf the 
net, you will see some low-quality photos, which are 
disappointing in that they ruin the uniqueness and 
beauty of the artwork. In other words, taking high- 
quality photos affects the destiny of selling or not 
selling a piece of art. It is one of the crucial aspects of 
selling art on social media, which brings some people 
to admire your art and probably encourages them to 
buy their intended artwork. Most artists pick their cell 
phones up when they are done with their art and snap 
some photos of their labor to share with their followers; 
however, intelligent artists know that their followers 
need to see excellent photos of a recently finished art. 
A successful artist claims his art must create good 
impressions on the viewers» minds, so he refuses to 
upload inappropriate photos. If you domt consider this 
critical factor, you may lose the chance of winning an 
exhibition prize because of your photos low quality. 
Currently, most artists present their art to the world 
through social media; in other words, the internet 
is their first introduction to the art world; thats why 
being familiar with the principles of taking professional 
photographs is a must for artists. This article is yours if 
you like to learn how to shoot shots of your art, including 
tiny or large paintings or sculptures. Amir Sharifi, the 
manager of Amiran Holding Company, walks with you 
through easy-to-understand guides on photographing 
and videomaking to help you present your art flawlessly. 


Scanning or Photographing? Which 
One Is Better? 


It is a critical question you might think about before 
sharing your arts image. Do you know which one is 
better? Before making up your mind, you should know 
that some elements like the details of an artwork, its 
dimensions, and size influence this questioms answer. 
Photography is excellent for all kinds of artworks, while 
scanning is applicable for small works. Some artists 
decide to scan their art in different sections and then 
attach them with photo-editing software; however, it is 
time-consuming and tedious for both the artist and the 
editor. Photographing is a time-saving and inexpensive 


way; it also displays the details of artwork; however, you 
need an excellent photographer to document your labor. 
Domt worry and dont look for professional cameras 
because your smartphone helps you snap shoot and 
prepare suitable photos; these photos represent your 
original art so consider the following points to provide 
your audience with impressive photos of your art. 


Make Your Art Memorable 


The beauty of a high-quality work makes it memorable, 
and the viewer will keep it in his brain cells for a long 
time. Be sensitive to the location of photographing, put 
your art in a clean place, make it look beautiful, and 
keep a safe distance from unpleasant locations. If you 
leave it on the floor or sofa, your audience feels that you 
dont care about your art, so be alert that location and 
the photographing style affect your arts values. The 
next point you should consider is the background of 
your photo; Amir Sharifirecommends you use a neutral- 
colored background to prevent the color imbalance of 
your photo. You may hang your art in your living room 
o present a better view of the final image and assist 
your buyers in recognizing its beauty in their home. 
ake sure your arts background wont distract viewers 
and complete its mission perfectly. Hanging art on the 
wall or putting it on the easel provides a chance to 
ake excellent photographs; however, ensure that your 
camera and the middle part of your art are parallel. Fix 
your paper paintings in a flat place, then mount them on 
he neutral-colored wall straightly. 

Decrease the possibility of taking blur photos because 
of your hands shaking and use a table or tripod to take 
high-resolution photos and display the essential details 
of your art. The viewers and buyers leave behind blurry 
and low-quality artwork images, so do your best to 
prepare the best photos of your art; you may turn your 
cameras timer on to have enough time to focus on your 
art. The next influential element in taking mesmerizing 
photos is appropriate lighting to avoid harsh lights or 
dark shades. If you want to use your cell phone camera 
to take photos, dont fix its flash directly in front of 
your art; otherwise, your photo will be loaded with 
bright white spots or reflections. Fix your camera a 
different angles, then take photographs to find the bes 
conditions to present immaculate photos. Do you know 
what the artists» biggest mistake is? Standing by the ar 
and shooting shops is a disaster because viewers don» 
know whether they are looking at an art or its creator 
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and may lose interest. You may take more close-ups if 
you benefit from many details; concentrating on details 
make your audience confess to the complexity of your 
art. You can add some objects to your image, like the 
pencibs point, to emphasize a particular detail. 

Have you seen artwork images spoiled by watermarks? 
Employing excessive watermarks shows you as a 
pessimistic person who worries about others stealing 
or copying his work. The calamity happens when you 
employ various horizontal and vertical watermarks to 
destroy the value of an artwork. Remember that there 
is no urgency to write a copyright warning on your art 
because all rights are reserved. If you are done with 
photographing, please send them to your computer 
and check for any probable mistakes. For example, you 
may connect your camera to your computer to appraise 
photos at the moment of shooting to ensure whether 
the image is standard, is the details observable, is the 
image in the center of the photo, and other points. Fix 
your camera close to the art and try to avoid zooming 
because it may produce low-quality photos. The aim 
of taking photos of your art is to make details tangible 
for your fans so that they feel no difference between 
the image and the actual art. Put your art around a 
recognizable thing such as a lampshade to give your 
buyers a better view of its size. The more you elaborate 
on details, the better your chance of selling your art. 
lf you prefer to take your art outside for photographs, 
you should consider different factors, including camera 
angle, shading, lighting, and centralizing art. Select 
background smartly as fabulous themes may attract 
viewers» attention and impose adverse effects on the 
uniqueness of your art. The background should not 
be more beautiful than the artwork; take this warning 
serious. If you like to put your art beside your pet, ask 
yourself, does it add to my viewers» experience? Does 
it beautify my art or distract buyers? Please be honest 
in answering these questions: if you think it positively 
affects your art, continue photographing; otherwise, 
forget this idea. Some artists make an unforgivable 
mistake by sharing many images of an artwork in one 
image; can you imagine this situation? It is confusing, 
especially if you show so many different images with 
no meaningful relationships that nobody, except you, 
nows the story behind these images. Separating 
irrelevant images and showing each group is highly 
recommended to preserve a valuable meaning. Remove 
any impurities in your photos by employing editing 
software if you want to show your art in a triangular 
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frame. However, if you are unsatisfied with the results, 
you are welcome to start the process from A to Z to 
promote the chance of selling your art to your buyers. 
As long as you share standard photos of your art with 
no imperfections, your viewers respect your labor, so 
refrain from photographing and sharing when you are 
not in the mood, or you are tired. 


Golden Tricks for Non- 
photographer Artists 


Artists should invest their energy and time to create 
admirable artwork and upload it on social media; 
they need a smartphone and a little knowledge of 
photographing to take impressive photos of their art. 
The succeeding complimentary tricks help you present 
perfect photos on your social media pages: 

e lf you are a non-photographer artist not equipped 
with lighting facilities, you should use the sums natural 
light and go outside to try various positions and avoid 
casting your shadow. Fix your canvas even if you are 
not on a windy day; 

e Do not snapshot on rainy days; however, if you have 
no choice, please mount your art on the wall or mount it 
against the largest window, turn off all lights, and move 
it right and left or up and down to find the even light; 

e If you are forced to photograph your art when the 
outside is dark, please put it on a table and light from 
two sides; although four sides are better and lighting 
will be even. One of the lights must be closer to the art, 
and the other should be placed further to remove any 
shadow; 

e Edit your photo; it is not a suggestion; it is ordered 
because editing gives your photo a new life and removes 
its imperfections, so your photo will illustrate the exact 
beauty of your imagination. If necessary, please rotate 
the photo, edit the edges, and adjust the contrast, 
tone, brightness, and temperature. Considering these 
elements help present a fantastic view of your art and 
maximize the possibility of displaying and selling your 
art on social media pages. 


Is Making a Video of the Art 


Process Beneficial? 


Growing as an artist and being seen by a significant 
number of people, including art buyers, appraisers, 


gallery owners, and even art organization 
representatives, could be both pleasant and challenging. 
The main aim of each artist is to display their art to 
the world and the enthusiastic art lovers and find an 
appropriate place among professional artists. Amir 
Sharifi, the manager of Amiran Art Holding Company, 
assists you in achieving these long-term goals in a 
short circle of time. One of the main points that object 
to question is whether producing videos of your art is 
necessary or not. Does it have any advantages for the 
artist? Doesnot it threaten the artists activity? And what 
points should an artist consider before making videos of 
his art? The shortest and most straightforward answer 
to these questions is that «yes, video making brings 
the artist uncountable benefits provided to follow the 
rules of producing a video of your artistic activity and 
explore the tips and do»s and don»ts shared in the article 
concerning producing and sharing appealing art videos. 


Do You Have a Good Reason for 


Making Art Videos? 


Before making any video of your art, think about your 
reasons for producing a video; do you have any idea 
for making it? What are your reasons? Why do you 
want to bring people to your gallery and show your art- 
producing process? Can you give plausible answers to 
these questions? If your answers are well-organized 


and understandable, lets uncover the unuttered 
aspects of producing a video of your art. The videos you 
make about your art present more details and aspects 
of your art that still images fail to display. In other words, 
images are not as capable as videos; your video must 
give people something unique and exciting to keep 
hem watching your art without losing their temper. 
Show fantastic points about your art, concentrate on 
your particular skills for making artwork, and talk about 
he elements that inspire you to produce your art. 
your audience about the locations you select to complete 
he artwork; for instance, you may go to a green plain to 
create art or receive inspiration. The more incomparable 
your video is, the more people will come to watch it. 
nclude some facts about your artistic activity, such as 
e 
y 
Ss 


your arts unique features, your awards, and notab 
moments of your artistic life, to maximize the populari 
of your video. It is not compulsory to go through detai 
and display everything; if you want to show some stil 
images of your works individually and without a clear 


purpose, please forget your decision about producing 
a video of your art. Because this type of video leads to 
nowhere and makes your audience bored, and gives 
them the sense of wasting time. It would be more 
practical to add these images to your website or pages 
on Facebook or Instagram 


Make Standard Art Videos 


The preceding recommendations help you produce 
professional and standard art videos: 

e Produce short but inclusive videos because the busy 
and impatient Man wont spend much time seeing 
long videos and will lose interest soon. If you have 
something new and exciting to share, please display it 
in 120 seconds; seize the time to include whatever you 
want to share in your short videos, then edit it; 

e The more focused your video is, the better it attracts 
viewers» attention, so maneuver on particular angles of 
your art and try to follow obvious purposes to keep the 
viewers interested: 

e Your videos should follow clear frameworks, so they 
should be displayed with meaningful beginning and end. 
As long as your videos present your art constructively 
and offer practical information, the viewers will be 
more pleased to continue watching and learn more 
about your unique art style. For instance, if you try to 
show your new technique to draw a tree quickly and 
straightforwardly, it would be more interesting for your 
viewers, and they will watch other videos or demand 
similar videos; 
e Prepare your sentences and describe your words 
through appropriate words and determine when to 
express them. Repeat your sentences several times 
and ensure that you can express them articulately. 
Practicing assists you in avoiding some unpleasant 
events like forgetting your sentences or dealing with 
irrelevant topics. Don't be afraid of your mistakes; they 
are your lessons and the starting points of success that 
navigate you toward your glorious destination, so try to 
learn from them; 

e Please domt distract your viewers by adding 
background music to your video in that peopleys tastes 
vary, So you may choose a piece of music that is not 
ear-catching, and they will leave you quickly. Think 
about your experiences in visiting art galleries and 
museums. Have you ever heard music during your 
visit? The answer is pretty clear; 

e Your video should give your audience enough time to 
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see the presented art; if your move hastily, the viewers 
will be confused to understand your video. Avoid rapid 
movements around your art to show more details; 
otherwise, you will revive the displeasing experience of 
seasickness for some group of your audience; 

e Offer a free tour studio to your followers and allow 
hem to touch an artistic environment while sitting 
behind their laptops. Displaying the inspiring locations 
o create an artwork could be a great idea; you can 
share some points about these locations and keep the 
viewers engaging; however, dont forget that suitable 
ighting shows your studio and artwork excellently. 
A well-lighted video with acceptable shadows not 
interfering with the content, keep your viewers watching 
from the beginning to the end: 

e If you cannot produce an acceptable video of your 
art or you want to share a professional video, it would 
be best to hire someone with specialized skills in video 
making. 


The Bottom Line 


Human Nature is interweaved with capacity and 
looking for unknown things, and an intelligent artist 
benefits from this inherent feature to bring more people 
to see his art. In other words, people are excited about 
seeing extraordinary things made of nothing like 
artworks; in fact, by photographing or making videos 
of your art, you will fulfill this innate characteristic and 
keep your viewers excited. One of the secrets of making 
art videos that nobody tells you about is concentrating 
on particular aspects of your art or your unique skills to 
give life to a still canvas or paper. However, if you want 
to display a video without valuable points to share, it 
would be best if you reconsider your decision to make a 
video. If you want people to appreciate your art, please 
talk about influential factors in your artistic career; the 
more people get acquainted with the person behind the 
scene, the better they understand and appreciate your 
art. Your videos identify you and your art and reveal 
your mutual relationships. They show why you stand 
for your art, perspectives, artistic activities, and beliefs; 
indeed, your videos are valuable aspects of your life 
evaluated by art lovers, so be careful about what you 
share. 


PE _PARSFORTE 


History of Iranian arts 


The arts of Iran are one of the richest art heritages 
in world history and encompasses many traditional 
disciplines including architecture, painting, literature, 
music, weaving, pottery, calligraphy, metalworking and 
stonemasonry. The Safavids continued to be important 
patrons of the arts under Shah ‘Abbas. The role of Iran 
as a major participant in a larger economy created by 
the European commercial expansion of the sixteenth 
century was another influence in the arts of this era. 
The history of Iranian art can bring the whole world to 
its knees. 


Key words: Iran, Art, History 


Introduction 


lran is a wider cultural region than Persia in some 
historical aspects. Originally, Iranians were more beyond 
a race and nation, among which the Persians were one 
individual. In historical and cultural terms, Tajikistan 
and Afghanistan also belong to the wider Iranian entity 
apart from today’s Iran. Moreover, the Iranian cultural 
region is even more extensive than these three countries 
in combination. It was extended to Uzbekistan, parts of 
north India, Turkmenistan, Anatolia, and the Caucasus. 
There are several Iranian languages, among which is 
Persian including Kurdish, Ossetic, and Pashto. Some 
local languages still exist in Iran as living tongues. There 
are also some non-lranian languages spoken in Iran 
such as Arabic and Turkish. Other variations of Persian 
are also spoken both in Tajikistan and Afghanistan. 
Thus, it is easy to the people of the three countries to 
understand each other in conversation and literary 
communication. In Iran, there are several other Persian 
dialects as well. 

One of the richest artistic heritage is Iranian art 
worldwide including several fields such as painting, 
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architecture, knitting, music, pottery, metalworking, and 
calligraphy. 


Sasanian Art (Luxury Art) 


In the rich and brilliant Sassanian community, the 
common taste and verve of the court would be imitated 
by the elders. The more expensive and luxurious dishes 
highly represented the power and importance of the 
owner. Undoubtfully, the richest houses had the most 
precious gold items as a royal palace. Nowadays, 
only a few pieces almost a hundred cups and frames 
are available that have been mainly discovered in 
occasional discoveries in the Ural or the Eastern 
Russia. The Hermitage Museum keeps this collection. 
Furthermore, throughout the various American and 
European collections, rare specimens are scattered. 
Several valuable items are recently kept in the Tehran 
useum in Iran. The Sassanid Empire's economic 
system was based on farming more than commercial 
exchange. However, luxurious products contributed to 
he commercial exchanges, which were requested by 
he aristocrats or court. In this way, valuable skins and 
stones made in parts of Russia were imported into to 
ran. The silver tableware of the Sassanid Period was 
found in the ruins of these areas, which seem to be taken 
by merchants to those areas. The rule of Khosrow | and 
Khosrow II was the most prosperous period of these 
exchanges justifying the existence of more present 
inscriptions made based on the former centuries’ works 
where these items are observed. 


Painting on Caves Walls 


Such paintings are mostly drawn in a primitive and 
simple manner, with black and red colors on the caves’ 
walls. When you looking at them they appear as the 
animals painted from the legs and the individuals are 
observed from the front angle. These paintings are the 
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scenes of humans’ escapes and wars. Various opinions 
have been proposed on the age of these paintings. 
Moreover, they are said not belong to the same time. 
Though, it is believed that these wall paintings are 
dated back to 8 thousand years BC (10 thousand 
years ago). The Lorestan region possesses a large 
part of Iran»s wall paintings. The first cave where wall 
paintings were found was the Marmalaks Cave, located 
on Mount Sarsarkhon. This cave is located 30 km from 
Koohdasht City. 

Rumeshkan, Ganji, and Botkhaneh caves are the 
old places where lIrams wall paintings were found. 
Botkhaneh Cave is located 18 km south-east of 
Kouhdasht City in Mount Damchareh. Ganji Cave 
located 4 km south of Khoramabad City in the mountain 
range, can be accessed through a valley stream. 
The irregular and natural surfaces of caves walls, 
prominences, depressions, gaps and edges were used 
by the hunters of that time to show the actual shapes, 
or the art historian as Helen Gardener said. By the 
caveman artist, it was found the fact that he could 
make colors out of things such as branches of trees and 
burned trunks, saps, clay soils, animal fats, and water. 
Their working way on caves walls is also important. 
Their owners’ anonymity is one of the things adding to 
hese works’ strangeness. According to Gardner, the 
works have not been created by a single person but by 
a group of cavemen owing to lack of sign of the artists 
identity on these paintings. 


t should be noted that an independent school of the 
exalted painting and sculpturing arts have been 
never developed in the Islamic world along with the 
production of handicrafts. The artist's creative ability 
was capitalized in challenges to showcase the extensive 
possible subtleties and bring novel techniques in the 
handicrafts service. The rulers support was a very 
decisive element of the growth and development of 
handicrafts. The reason is that handicrafts are expected 
to be utilized for satisfying the court requirements and 
producing things to allow the caliphs to send them to 
specific markets and courts. Unlike currently, the sale 
of ready-made goods was not included in trading 
merchandise in the Middle Ages. However, the amount 
of direct commission was involved expected to be paid 
by the buyers. Detailed orders were received by the 
artist from his sponsor about the frame, materials, and 
other considerations associated with the inscriptions 
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and shapes. An artwork made for one ruler causes 
him to be praised by a committee more as demanded 
by him. The number of handicrafts was limited and 
controlled by the limitations of the luxury works and 
using the pedestal elements in religious objects and 
works. 
Persian miniature (Sultan Hussein Mirza and Behzad) 
Behzad had undoubtedly a great effect on Iranian 
art during his play and life in the direction of general 
academic and naturalism flexibility as the Baisangakht's 
legacy. For this evolution, the 1495 version of Nezami’s 
Khamseh belonging to the British Library (Oriental 
Edition, 6810) is a comprehensive textbook. This book 
deals with the evaluation and comparison of the 
flexible illustration and magnificent drawing of Farhad 
versus Shirin along with the not so beautiful bathing 
scene (probably from Behzad). It also includes the 
combination of the pedestals based on the common 
people’s conduct and circumstances in daily life. In 
conducting the scenes, the same tendency is obvious; 
the trees, particularly the Plane tree were revived along 
with bushes and grass of various sizes and heights 
rather than in the late fifteenth century's dream scenes. 
The soft and delicate shade was brought by Behzad 
with the same beauty closer to nature. Behzad was 
believed to introduce all these transformations and 
changes in the ancient Iranian miniature’s principles 
and agreements. 


Miniature Art 


A Persian Divan was recently discovered, known 
as Andarznameh (The Book of Preaches). This is 
decorated with miniature images that are affected 
by the Chinese style dating back to 1090 AD. It has 
a doubtful origin and is not considered a well-known 
miniature of the era before the 13th century. The reason 
is that miniature became common after the Mongol 
wars (after the Hulagu wars). Animals and_ stories 
about nature possessed a special place among the 
images. Especially in Turkestan of the time and Tabriz. 
This effect was reduced in Shiraz and Tabriz during the 
fourteenth century. Then, Iranian originality was revived 
gradually in the style of images and paintings with an 
intricate subtle nature affected by the national-epic 
style of Ferdowsi. During the Timurid period, the city of 
Herat in the 15th century was a miniature art center, 
which still includes Chinese elements. 


Calligraphy 


Calligraphy is naturally considered in Islam. Teaching to 
write is attributed to God by Himself. As He states, “Call 
the great God who taught writing with pen and taught 
a man who did not know. Normally, writing Qurans and 
literary and poetic books liked by Iranians encouraged 
calligraphers toward the Islamic world and Iran. The 
art of calligraphy was preferred by the great religious 
scholars pleased by their work and the taste of kings 
and rulers inspired them in this regard since they were 
interested in buying complete manuscripts of well- 
known calligraphers. These works were mostly Quranic 
verses with prayers or poetry, and beautiful albums 
were compiled by these works’ lovers. 


melialeiare| 
n the late fourteenth century, painting innovations of 
he Timurid period were rooted in the Persian miniatures 
of Shiraz, Baghdad, and Tabriz during the rule of A 
uzaffar and Al Jalayer. In Ferdowsi's Shahnameh in 
Shiraz (Istanbul, Carpet Library, manuscript No. 1423), 
he new style was written and illuminated for the firs 
ime. The new concept of space is the most prominen 
feature of the new painting style of the Timurid period 
though derived from the previous period). The horizon 
was so higher in the Persian painting, thus creating 
various zones. They almost became regular based 
on the viewpoint of bodies, objects, trees, building 
elements, and flowers. Hence, the artist was enabled 
to paint denser groups with high spacing and more 
variety, without density and duplication. While the 
limitations imposed on the margin were accepted by the 
painters in Shiraz. There are no remains of the paintings 
of the Timurid murals and palaces. However, a similar 
description of these paintings has been provided by the 
historical sources of this era. The style of the Timurid 
period painting during its first period was more or less 
uniform and harmonious from almost 1390 to 1420 AD. 
The provision of a Muraqqa by Sultan Eskandarin Omar 
Sheikh bin Timur in 1410 was the most beautiful work 
of this early period possibly in Shiraz. 


Pottery 


There are excellent results of pottery in the Islamic world. 
It has been distinguished by the Islamic pottery industry 
from other industries for its diversification in the type 
and shape of decoration and the industry type. Pottery 
was used by Muslims in the bricks industry for covering 
the walls, and the observatory and also for making 
utensils, dinnerware, glasses, pitchers, rosewater 


spoons, cups, and teapots. A kind of shiny soil dug out 
of the treasures of Iran, Iraq, Egypt, Tunisia, Andalusia, 
and Syria is the most notable and important one. Similar 
to other styles that appeared in some artistic centers 
and different periods, decorative works on pottery were 
conducted in a number of colors.” Enamel-decorated 
or shinny vessels were believed to be very expensive 
and made only for the rulers and the rich. In al-Raqqa 
City, various forms of pottery were obtained through 
excavations, that were sent to museums across the 
world. The archeologist, Herselfield substantiated 
the city of al-Raga as the main center of the pottery 
industry during the Abbasid period. Moreover, during 
the Seljuk and Ayyubian periods, century the pottery 
industry appeared in the 13th. A kind of decorative layer 
with a transparent color is one of the privileges of al- 
Raqqa city. It possesses a specific luster caused by its 
rainbow color and the underwent chemical reactions. 
Remarkable improvements occurred in pottery during 
the Abbasid period among decorative arts, since 
occurring the first flourishing of this profession in the 
19th century. By appearing in Islam, beautiful pottery 
found a small share in Syria, Egypt, and Iran. With the 
emergence of a new religion, a new worldly attitude 
towards pottery was caused making the potters invent 
some decorations and special forms. 


Textile and carpet-weaving 


The history of textile and carpet weaving can be simply 
determined although the history of some of them is not 
specified precisely. For example, the weaving workshop 
was related to the Caliph Palace. Only the most 
important people and statesmen used the fabrics made 
in this workshop. Damascus contained the Umayyad 
weaving workshops. The right to print the currency 
of that time was another advantage of the Caliphate. 
Some fabric pieces remained with the printed names 
of Abbasid Caliphs, which were sewn on silk or linen 
fabrics with Kufi letters on a long golden ribbon. 
Different beautiful styles of textile were preserved 
by the residents of Damascus. The Abbasid rulers 
created some of these works of textile. Formal weaving 
workshops existed in Egypt, which was administered 
by the Caliphate of Baghdad financially surpassing the 
quantity and quality of other workshops. Other cities 
had some similar workshops like Thinis, Aldelta, Miat, 
and Alexandria. Textile art highly manifested the interest 
in luxury life and tastes dominating the civilization and 
culture of Fatimid rulers. 
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Textiles (Carpet) 


Among the most important factors of trade and 
commerce was the export of raw and processed silk to 
China via the famous Caravan River in Central Asia. As 
the main source of wealth for Iran, it is one of the main 
causes of persistent and continuous wars between the 
Rome and Iranian Empire. In the 3rd and 4th centuries, 
the textile industry flourished in Iran, when the exports 
of textile goods from China were forbidden (China 
was the only producer of raw silk and monopolized it). 
Syrian workers were employed by the industry, which 
was welcomed by Shapur |. It attracted the interest of 
Antioch craftsmen enjoying a great deal of skill and 
talent. 

A series of decorated bergamots or round bergamots 
includes the summary of the most typical and prominent 
designs of these textiles. They have the designs of 
pearls and leaves, continuous and singular. They have 
also several animals with the secret scenes of hunting 
with a family plot (probably a picture of the outstanding 
works depicting Bahram Gour), or two trees or palm 
trees and large flowers. Bodies in a grid or net are 
another common design and pattern. However, these 
bodies were not used without a framework. These two 
designs were related to ancient tradition. 


Fabric Weaving 


From Herodotus» time, the reputation of Iranian 
weavings spread all over the world. It was highly bought 
by the Romans and then imitated by the Byzantines. 
During the Sasanid period, the fabric industry was at 
its peak. There are some pieces of Sassanid silk fabric 
available. Most pieces have a design as a set of circles 
or other geometric shapes with the images of hunted 
birds, animals, or riders facing each other in a beautifully 
geometric order. A decorative design of nature also 
exists between the facing animals as the image of a 
tree. It is indicated that these Sassanid silk fabrics were 
highly attracted to the Chinese, and these fabrics were 
offered by the rulers of the Chinese lands between Iran 
and China as ransom to the kings of China. Indeed, 
in those days, Iranians reached great success in 
coloring fabrics. The importance of these decorations is 
highlighted by the consistency and coherence of colors 
giving an enchanting and magnificent look to the fabric. 


ewelry and Carving on Jewelry 


A cup called the “Khosrow Cup”, is a prominent 
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example of carving on the Sassanid era's jewel. One 
can consider the work as a wire-enameled object since 
it includes small gold circles with a diameter reducing 
toward the center. Its wicker look is represented by a 
ring with red and white Khatam plates decorated with 
red flowers. Moreover, its groves were filled with green 
glass. A kind of corona around a middle-sized crystal 
frame was created by this decoration. The Sasanid 
kings body lying on the throne was carved in this 
crystal. Apparently, the king is Khosrow II or Khosrow |, 
or even Ghobad, the father of Khosrow |. Several other 
objects also exist apart from the mentioned plates, in 
which crystals were used, which was the material with 
a great value in the East and also the Sassanid period. 
There is also a cup with plant motifs and a wide-edged 
plate decorated with palm leaves (Venice, San Marco 
Treasury) belonging to a private collection. There is a 
ruby vase in Palazzo Pitti in Florence, which dated back 
to early Islam but belongs to the Sassanid period in 
artistic aspect. 


Conclusion 


Basically, the culture and civilization of a nation adapted 
based on its art, and if it is according to historical, 
monarchy and sultanate periods, it is divided differently. 
Mosques were the first places in which artists invested 
their creativity, because mosques would make it 
eternal. One of these mosques is the mosque of Prophet 
Muhammad that in enclosed by palm trunks and high 
walls. 
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MELIKA GHORBANI 


The Investigation of the Geometric Form 
and Structure of Kufic Script in Isfahan 

Mosques and Its Usages in Logo Design 
in the Contemporary Era 


rt and graphic design are among the modern 
worlds needs; graphic art plays a significant 
role in all aspects of life, so it is referred to as 
a social need. One of the critical aspects of 
visual art is writing and script. The history of epigraphy 
in lrams roots in history and inscriptions are classified 
according to various criteria, including the script type. 
The Kufic script is one of the notable versions used for 
decorating Islamic architecture inscriptions and benefits 
from a developed and challenged background then 
divided into three groups: square Kufic, ornamental 
Kufic, and plain Kufic with specific and unique structural 
features. Jameh Mosque of Isfahan is considered the 
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he script and surface, the simplicity and authenticity 


in the contemporary era and its usages in designin 


rnamental elements. The graphic features 


of square Kufic script must be explored in its specific 


cteristics, including the colors distinctive 
, the magnificent and logical structures, 


d the creation of a whole despite the 
he main parts. The Kufic script is one of 
Islamic scripts; this article explores the 
ements in immortalizing the Kufic scri 


properties o 


g 
Discovering the structural and geometric 
the Kufic script helps evaluate the reasons 


for its endurance as a traditional script and generalize 


them in designing a script logo distinctively. 
Keywords: Script Logo, Typography, Kufic Script, Isfahan 
City, Historical Mosques, Epigraphy, Monuments, 
Religious Texts 


Introduction 


The Kufic script is one of the oldest Islamic scripts that was 
first employed for Quran transcription; the passage of 
ime helped the emergence of different types possessing 
particular usages, especially for transcribing religious 
exts and the architectural decoration of monuments. 
The physical shape of words illustrates the horizontal, 
vertical, angular, and circular movements, the letter- 
form images, connections, and disconnections are the 
apparent features of the Kufic script. Some attributes that 
make the Kufic script the best option in graphic branches, 
especially logo designs, are specific visual characteristics 
such as simplicity, regularity, arrangement, letter 
sequence, connections of positive and negative spaces, 
and formability. Square Kufic or Bannai script is one of 
the definitive versions of the Kufic script, which is well- 
known due to its application in architecture. Undeniably, 
the invention of the writing system is a critical and 
highly developed invention. In other words, writing is the 
best communication method in human societies. Most 
importantly, it is employed for recording the events and 
happenings of an era and transferring them to the next 
generations. The paintings on the caves of Altamirays 
wall during the Stone Age are a great example of using 
writing for communication. 


Materials and Methods 


The article discovers the geometric form and structure of 
Kufic script in Isfahan»s mosques and its usage in logo 
design inthe contemporary era. It employs the qualitative- 
quantitative methods and collects information based on 
library-field research, and concentrates on evaluating 
the Kufic script and its usages in local design. According 
to the thorough explanations in The Kufic Script Evolution 
by Ali Imani, published in 2006, the Arabic script 
possesses two patterns: the first one is considered the 
Kufic script and is ascribed to Kufa, lrag. Muhammad Asef 
Fikrat published a book named The Kufic Script in 1998 
and provided comprehensive information concerning 
the Kufic script and its evolution. The investigations 
revealed the prominent position of the Kufic script and 
its extensive applications so that its employment in texts 


and monuments and its visual beauty and simplicity 
create a precise relationship with human eyes. Generally 
speaking, the Kufic script as an Islamic script is ascribed 
to Kufa, which was shaped and developed in this city and 
utilized for transcribing the first versions of the Quran. It 
was transcribed straightforwardly during the first century 
without changing the words» shapes, while the second 
century experienced extensive use of the Kufic script. The 
Kufic scripts evolution has gone through various stages 
and includes various forms with particular applications. 
It enjoys eye-catching beauty and regularity, flourishing 
in a short time, and was employed significantly for 
three centuries. Isfahan mosques and schools are 
excellent manifestations of the Kufic script. Over time 
calligraphy found a particular place in architecture, and 
the monuments were decorated with the Kufic script 
since the first century AH; square Kufic was employed 
extensively and is still applicable. The Kufic script was 
simple in the first century AH; its form changed drastically 
in the second century AH and became more structured, 
while in the third century AH, minute changes appeared 
in the letters. Due to the simplicity and geometric shape 
of the Kufic script, it has many usages in art, particularly 
graphic and logo design, and helps create new styles. 


The article discovers the geometric form and structure 
of Kufic script in Isfahams mosques and its usage in 
ogo design in the contemporary era. The study of this 
article helps discover the scripts since the introduction of 
slam, its evolution, its types, and usages in inscriptions, 
mosques, tiles, etc. The writing system is Mans greatest 
invention and consequently improved communication. 
Writing refers to visual tracing; the connection of dots, 
etters, and words creates a whole and meaningful 
relationship between human beings. Writing has been 
he most immanent method to convey thoughts, beliefs, 
events, opinions, and history, so the intended concepts 
were transferred to the next generations through the 
power of drawing. The visual beauty of writing was 
considered significant and promoted over time; for 
instance, the Kufic script was used without employing 
fathe, kasre, or other diacritical marks. The passage of 
time added more symbols to the Kufic script, and various 
writings emerged, including Western Kufic, Eastern Kufic, 
Square Kufic (Bannai), etc. The Kufic script is simple but 
beautiful and utilizes few elements to convey meaning; 
thats why it is adapted in graphic design. The graphic 
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advertisements must succeed in conveying visual beauty 
and the exact meaning to the audience; hence the Kufic 
script is practiced in logo design. 


Discussion 


Undoubtedly, the invention of the writing system was an 
outstanding achievement that evolved and flourished in 


of 5 levels, including horizontal and vertical movements, 
orbital and circular sections, while square Kufic, derived 
from the Kufic script, includes horizontal, vertical, circular, 
and diagonal movements. The Kufic script possesses 
over thirty models and is more diversified than other 
writing systems worldwide. The spread of Islam made 
the Kufic script prevalent in other Islamic countries, and 
each countrys cultures and customs highly influenced 


different eras. Hence, 


he Muslims followed the Qurans 


recommendations, the Islam prophets encouragement, 
and Imam Alis guidance (he was the most notable 


calligrapher) to beauti 
the Quranms dignity. 
content to convey a 
after the revelation o 


fy their writing so that it deserves 
Indeed, writing uses form and 
message. Calligraphy appeared 
f the Quran; then, Arabs learned 


it, however, the introduction of other 
diminished the importance of the Kufic s 
was chiefly utilized in monuments and 
Graphic design concerns visual comm 
problem-solving through typing, space, im 


inscriptions. 


slamic_ scripts 
cript so that it 


unication and 
age, and color. 


It is the subgroup of visual communication and design; 


calligraphy to beautify the transcription of Quran verses 
and promoted this art in Arab societies. 

Writing means using a tool to compose, and it equals 
to words like the record, inscribe, and scribe. Writing 
is a collection of dots» relationships and connections 
and appears distinctively in visual drawing; it has been 
the most influential and working communication tool 


during art h 


istory and played a crucial role in Mams 


mental activities. Calligraphy concerns the exquisite 


communicat 
its intuitive 


ion of dots and visual drawing; however, 
meanings must be explored in Islamic 


philosophy and mysticism. 

Calligraphy illustrates writing through visual art. Marks, 
symbols, images, or letters describe unexpressed 
houghts and speeches; speaking features the 
imitations of discourse in time and memory and is not 
ransferable in all times and locations. Although the first 
evidence of writing is recognized on the cave walls, its 
present form has been created over time. Calligraphy is 
he outcome of writing communication conveyed during 
history. In fact, if writing conveys physical beauty and 
becomes a communication tool, it is called calligraphy; 
it never encountered any limitation in Islam. Calligraphy 
is a mediator of divine relationship and a part of Islamic 
art possessing particular forms and _ requirements. 
The history of calligraphy in Islam dates back to the 
employment of the Kufic script for the Quran transcription; 
it lacked diacritical marks and dots at first. 
The Kufic script is one of the Islamic scripts from ancient 
lrames history. Its most significant characteristics are 
horizontal, vertical, and circular movements, similarly 
shaped letters, the words and letters disjunction, and 
compaction and dispersion. Bannai Kufic script is the 
complete writing system used in monuments; it consists 
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however, sometimes, graphic design is interchangeably 
employed instead of visual communication and design 
due to the complicated technological similarities. 
Graphic designers use specific methods to create 
words, symbols, and images to visually represent ideas 
and messages. They may practice typography, Visual 
Arts, and page layout techniques to provide absolute 
outcomes. 
The logo is the process of visual design to give identity 
to an organization; in other words, the logo discloses 
brands or organizational identity. It is designed by 
symbols, signatures, or specific marks to reveal the 
nature of businesses» identity. 

The square Kufic and logo design share similar features 
in that visual communication enjoys the least but 
decipherable elements to convey the message and 
concept. The Kufic script is practiced straightforwardly 
with minuscule elements but exquisitely and diversely 
to compose texts on monuments. 


Conclusion 


The article discovers the geometric form and structure 
of Kufic script in Isfahan»s mosques and its usage in 
logo design in the contemporary era. The study of this 
article provides thorough information concerning scripts 
since the introduction of Islam, their evolution, and 
specific types. 

Each eras rulers ordered the construction of mosques 
and schools; thats why epigraphy received specific 
intentions. Employing Islamic scripts on inscriptions was 
prevalent, and the importance of beautifying monuments 
maximized over time. The Kufic script features beauty, 
diversity, and considerable background and is exercised 
for transcription and monument construction. Some 


characteristics like the word structure, flexibility, and 
transformability promoted the possibility of utilizing Kufic 
script in graphic design in the contemporary era. 
The investigation concerning writing and calligraphy 
evolutions and transformations, from the emergence 
of inscription in the past 1400 years, reveals the ebbs 
and flows of the Kufic scripts destiny. The Kufic script 
took new shapes in each era, and it would be best to 
divide it into two categories: traditional and modern. The 
traditional Kufic script was exercised for transcription 
and architecture, so its readability, ease of transcribing, 
and visual beauty was highly significant; hence the 
audience succeeded in communicating with the intended 
message. The modern Kufic script was discovered for 
graphic purposes in advertisements and publications, 
so its visual beauty and applicability come first. The 
evolutions of calligraphy happened slowly, and the 
present form results from the pages of history. 
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Appendix and Supplementary 


Script logo refers to a group of logos that only include 
linguistic elements, a name or letter (or more), and it is 
called typography. 
The straight and circular movements in calligraphy are 
called plane and circuit, respectively. 

The Kufic script is a traditional Islamic script. 
Monuments refer to a place or a historical legacy that 
is valuable due to its cultural importance in specific 
periods. 
Epigraphy concerns the scripts on the building»s hallway 
or the edges of specific fabrics like tablecloths, curtains, 
flags, or book covers. It was employed in monuments, 
shrines, mosques, religious schools, tombs, mansions, 
columns, etc. So glorious pieces of calligraphy and 
ypography on vertical and horizontal levels draw the 
viewers» attention. 

Jemah Mosque of Isfahan is one of the great, exquisite, 
and glorious mosques of the world that demonstrates 
he glory of Iran»s architecture and fine art in various 
eras, dynasties, and kingdoms after the introduction of 
slam. 
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Short term the changes of 
calligraphy in Iran from the 


past to the present 


Art has a long history among Iranians and they have 
shown this art in various fields. Iranians have shown 
their art in the form of paintings on the walls of caves for 
many years, and after that they have reached various 
examples of calligraphy and design. The handwriting 
and writing samples in Iran are divided into different 
samples such as Talig, Nasta@lig, and Shekaste. This 
art has been used in the construction and design 
of mosques since the past historical periods until 
now. Although this art is not taught professionally in 
universities, but today new methods have been created 
to update and specialize its. 


Key Words: Iran, Calligraphy, Art 


Introduction 


Arts life has an old history and the oldest art in Iran 
is the architecture. As good evidence, development 
of the art in ancient times shows that this land was 
initially concentrated on planning and engineering. The 
examples of art in Iran are different villages and several 
monuments in every part of the country. According to the 
works of Eastern anthropologists and archaeologists, 
we found that architecture and art are rooted in this 
land for about 5000 years. Based on a glimpse of 
ancient Iranian architecture, three primary principles 
have oriented the Iranian architecture including 
comfort, strength, and expansion. Iranian architecture 
possessed simplicity and originality Throughout history 
(Tavsan, C and Akbarzadeh, N. 2018). All parts of Iran 
are like an old but live book of architecture and art, and 
history particularly ancient monuments and villages. 
Each page of such a book unlocks the gates of history 
for several thousand years to the visitors in a brief 
moment (Heydari, 2011). 


PE PARSFORTE 


FATEMEH AZIzl 


Art Education Background of Iran 


Over the centuries, art education was transferred 
from the teachers to the students in Iran. Thus, the 
students selected their teachers and occasionally the 
eachers selected their students. Teachers trained the 
students and sometimes had the parents’ roles for 
hem in such an atmosphere rather than transferring 
pure education. The teachers’ initial objective was the 
purification of students from selfishness and teaching 
hem heart and eyes purity, humility, not forgetting God, 
respecting people especially teachers and parents, and 
always requiring to learn in Art workshops and schools. 
Closer contact between the students and teacher 
results in creating friendship and living between them 
along with other implicational and practical lessons. 
Such a procedure sustained until the late Qajar and 
the first Pahlavi eras. In 1319, the Faculty of Fine Arts 
was established and semester was provided basis 
system and the traditional system was deteriorated 
and marginalized. Outside the university, such training 
was followed limitedly. The traditional arts became 
important after the Islamic Revolution in Iran. However, 
the system was not well-suited with the traditional 
system (Rasouli, A and Attaran, M. 2012). 


Background of calligraphy in Iran 


Hand writing is human talent and visual arts aspect. 
Before Islarn, calligraphy as an Iranian art has existed 
initiating at least from the Achaemenid era and reaching 
the superiority in the Sassanian era. Calligraphy 
became more prosperous since the public education 
was highly possible in the Islamic era. Iranian share is 
very dominant in promotion of calligraphy after Islam. In 
the early 17th century AH, Kufic and sextuplet scripts 
(Naskh, Sols, Reyhan, Mohageg, Toqi, and Reqa) were 
utilized when the Mongols were invaded Iran again. 


Sextuplet scripts were chosen from different scripts 
existing until then. Distinct Iranian fonts establishing 
movement were initiated with the Arabic alphabet in 
this ear (7th century). Three scripts have been created as 
a result of sustained exertions by Iranian calligraphers 
including Ta'liq (Fig 1), Nastaliq (Fig 2), and Shekaste 
(broken) Nasta'liq (Fig 3). A requirement for a script 
with more writing speed has appeared in the late 10th 
century by rising Nastalig, an Iranian National Script, 
by observing its elegance very carefully. The broken 

h 

n 


Nasta'liq was made and reached perfection in the 11 
century until the late 12th. The last pioneering script i 
lranian calligraphy history is Shekaste Nasta'liq (Rasuli, 
A and Attaran, M. 2012). 


Current Teaching Calligraphy in 


lran 


The Iranian traditional calligraphy art has obtained 
a remarkable position. The reason is the educational 
characteristic and its position in Iran compared to 
other traditional arts. As one of the Iranian traditional 
arts, it has a clear lesson plan. A clear technique is 
ued by calligraphers for training in all branches allover 
the country. The completely optional learning is the 
robust point in Iranian calligraphy since this field doec 
not exist in college. It is also not necessarry in learning 
in school. Two scripts are more important in modern 
lran, including Naskh for writing Quran and other 
religious books and Nastaliq used for other literary 


works, artistic tableaus for exhi 


books. Emad Al-Molk Qazvini est 


bitions, and _ printed 
ablished the present 


calligraphy instruction technique in the late Qajar era. 


He published 34 volumes of educationa 


pamphlets. By 


the present masters’ efforts the way has been paved to 


teach this art. Common calligraphic term 
and calligraphy sources have been a 
calligraphers. There is a last examinat 
of each term, and a mark is given by 


s and concepts 
ccepted by all 
ion by the end 
he teachers to 


students from O to 20. The average scores represent 


the scale for rejection or acceptance of s 
A and Attaran, M. 2012). 


udents (Rasuli, 


Development and evolution of 


Calligraphy in Iranian Mosques 


Some mosques were made in the first periods of 


entering Islam to Iran, of which some 
Kahneh in Damghan and central mos 


still exist. Tari- 
que in Fahraj- 


Yazd are included in this class. Fahraj central mosque 
is the only enduring mosque from the first century AD 
in Iran. According to the historical sources, this mosque 
was created by Islamic troops after the conquest of 
Yazd. However, no inscription confirms this claim. The 
building was made at the beginning of Islam based on 
the map of this mosque and the location of the altar 
on the transverse axis and its decoration (Shaterian, 
R. 2011). There are several aspects of the Sassanian 
style of architecture in the first Islamic century historical 
buildings. The oldest remaining mosque in Iran is 
Fahraj central mosque, which was made in Saeed ebn 
Osman reign in about 45 Hejri-Qamari. The Sassanian 
style is completely displayed by this building with a 
very simple plan. Indeed, the pattern and design of 
the Prophet Mosque are imitated. This is conformed 
by the Fine Art Plasterwork, the bricks with the size of 
5x32x32 as in the Sassanian era, and arch decoration. 
The gates ‘figures with Sassanian design on the wal 
are the interesting properties of this mosque. Perhap 
the when architect were not customary, they wante 
to leave behind figures of luxurious gates. Goli 
minaret was assumed to be later added in 4th or 5 
century. Moreover, the mosque’s main entrance wa 
moved to near the minaret facing north. Generally, th 
mosque’s architecture was Sassanid completely. Wi 
all pre-Islamic decorations no sign of calligraphy exis 
(Tavsan, C and Akbarzadeh, N. 2018). 
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The Master of Business 


Administration 
(MBA) in Art 


NAJMEH 
SHAHMOHAMMADI 


Author: Najmeh Shahmohammadi, the business and executive 
manager of Amiran Art and Parsforte Magazine 
(Iran’s agency), graduated from Moshaveran Private Institution 


with a degree in MBA. 


rt is a universal language deriving from the 

artists consciousness; it is a decipherable way 

to illustrate social and environmental problems, 

beliefs, and thoughts. The art history dates 
back to the cave dwellers» era and the designs and works 
of ancient times. Due to the development of technology 
and science, the art fields have undergone specific 
changes over time; one of the significant evolutions in 
recent years is introducing MBA by artists, art experts, 
and activists. Employing the MBA techniques in art helps 
guide an artist toward an exhilarating business job and 
makes him a successful person and an art patron in the 
future society. 


Keywords: CRM, Creative Business, Visual Arts, Visual 
Culture, Art History, Postmodernism 


Introduction 


MBA in art includes crucial management points and 
viewpoints, and art management focuses on utilizing 
business knowledge in art fields and affairs. The 
necessity of employing management skills and science 
is undeniable, so the art societies and the activists of 
different art fields are not exceptions. Fortunately, a 
considerable number of artists succeeded in discovering 
the best solutions to present themselves and their art; 
| hope to see more successful artists in the upcoming 
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years. 


Materials and Methods 


The article employs qualitative and quantitative methods 
to present tangible and realistic outcomes. According to 
the available investigations and the analysis of the art 
markets in the past decades, it is concluded that art 
markets experienced drastic fluctuations, and this process 
has continued. The international economic sanctions, 
the coronavirus pandemic, the supportive policies, the 
decisions to execute wholesales and retails, ignoring the 
producers» problems, depriving artists of virtual spaces 
to present and sell artworks, prohibiting them from 
accessing the international selling websites, ignoring the 
questionnaires provided by hundreds of artists and art 
activists concerning art markets, overlooking interviews 
with artists and buyers have created an undetermined 
future for art. The assets of the art market reached 400 
million in 2017; it is worth mentioning that the process 
of exporting artwork maximized in comparison to 2016, 
which signifies the art trade potential to have a job in the 
art world, so the employment of MBA in art is a must. 


The present author assessed the public and private art 
markets precisely in the past decades, the fluctuations 
resulting from economic, political, and medical events 
in society, and concluded that these matters directly 


affect the process of art creating and selling. Hence, the 
necessity of employing MBA techniques in art is affirmed, 
and the author tried to cover these aspects briefly. MBA 
helps artists and anybody who plays a role in the ar 
world to acquire thorough information regarding ar 
management, communication with customers, artwork 
marketing techniques, visual culture, animation, graphics, 
art history, photo, photography, film, print, and Visua 
Media. In addition, the artist can apply the science of MBA 
in art and different materials and techniques to explore 
the messages conveyed and displayed through visua 
language, perform practical creativity, and recognize 
artworks aesthetic power to progress his art business in 
the modern world. 


Discussion 


lranes art history is unbelievably rich, and it is considered 
one of the main legacies of the art world and possesses 
various branches, including music, pottery, painting, 
architecture, calligraphy, etc. Indeed, fine arts owe their 
existence to aesthetics; the development of technology 
has added new categories to fine arts, including photo, 
film, designing, conceptual arts, producing, and editing 
film. Generally speaking, fine arts are a cluster of visual 
arts with specific features. Painting is the mother and 
foundation of visual arts, and painting students should 
benefit from artistic talent and creativity to utilize 
distinctive painting styles and techniques to create 
artwork. 
Performing arts are the fine arts subcategory and include 
performing literature, filmmaking, puppet show, scenic 
design, and acting, which have a unique field of activity 
and future occupations. The salary of artists in these 
fields depends on their ability, creativity, experience, and 
skill. Sculpting is another field that artists should rely on 
heir creativity and academic techniques to construct a 
sculpture. 
usic succeeded in attracting different people, and the 
applicants of this field have an opportunity to acquire 
he knowledge of playing national and international 
musical instruments and composing music. Poetry and 
iterature are considered Iranxs contemporary arts and 
are classified as humanities. The literature educators are 
employed as instructors, magazine editors, reporters, 
writers, journalists, or agents in organizations cultural 
sections. 

Architecture is the subgroup of art and takes advantage 
of art, math, and architecture science; the architects 


must be equipped with creative thinking skills, develop 
practical and influential relationships, and consider the 
details. The occupants of this field are urban planners, 
civil engineers, mechanical engineers, and building 
designers. 
lran has considerable potential in art; however, the 
workshops across the country are condemned to fail 
due to ignoring art, the shortage of financial resources, 
and appropriate media to present their handicrafts. 
Architecture enjoys the principles of art and management. 
Most dealers and artisans concentrate on having pieces 
produced by artists with unfair prices and then sell them 
ten times higher than the paramount price; isnt it better 
to learn the principles of managing your art? Be a capable 
artist and sell your labor to the customers as you like. 
MBA in art consists of managing lessons and art 
management to reap the benefits of employing 
management science, art management, and new 
business in art and specific fields. Most managers 
fail to use standard methods to introduce their art. 
Sociology of art is another new branch in sociology that 
works excellent in the art world, besides MBA in art; 
indeed, practicing different arts and famous styles and 
echniques look necessary to introduce an art field. Art 
history began after shaping the first human societies; due 
o the development of tools, art became a constructive 
and influential element of culture to display the hunting 
experiences on the cave walls. In other words, art 
became a way to narrate human expectations, hopes, 
wishes, and endeavors in the primary civilizations 
and later in developed societies. The main goal in the 
Sociology of Artis learning art concepts which are one of 
the chief instructions of the MBA field because art is the 
offspring of sensory cognition and emotional and actual 
developed statement. All in all, the Sociology of art is the 
prerequisite for MBA. 
CRM is an advanced technological tool to gather 
information from customers and answer them quickly; 
it is a vital aspect of the MBA. It is a business strategy 
designed to minimize a complexs expenses, maximize 
its benefits and preserve loyal customers. 
Promoting the decision-making skills in MBA educators 
helps analyze abilities like thinking, reasoning, and 
ogical criticism to make perfect decisions for available 
options. For example, the artists who know the working 
principles of MBA can concentrate on their duties, and 
he promotion of their cooperation skills teaches them 
oO move towards success. The next positive point about 
BA is improving responsibilities and acknowledgment 
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in artists who learn to accept the criticisms with open 
arms and appreciate their art teachings. In other words, 
MBA proficiencies improve artists» general skills to take 
responsibility for their art; hence their thoughts wont be 
limited to selling a piece. 


Conclusion 


If you learn the MBA principles, you will have more 
occupational chances, including leading art fairs, art 
marketing, managing cultural art events, etc. MBA 
focuses on two points: cultural and economic aspects 
and meaning and planning art events. If you know 
cultures, you can join the working markets. MBA teaches 
you the skills of managing different art businesses. You 
should assess art and culture from a managens and 
entrepreneups viewpoints, change your view to create 
drastic outcomes, and evaluate, design, and manage 
cultural art projects perfectly. You can attract financial 
resources to your projects, design your market, and 


discover the secrets of success in the art market. 
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Appendix and Supplementary 


Materials: 


CRM: refers to the art of managing customer 
relationships; it is a developed technological tool used 
for gathering customer information and increasing the 
possibility of assessing their requests. It finally leads to 
customer satisfaction and selling promotions. CRM is a 
business strategy designed to minimize an organization»s 
expenses, maximize its benefits, and preserve its loyal 
customers. It confirms three goals of an organization 
such as marketing, selling, and supporting. 
Visual Culture Statement: visual culture or perceptible 
cultural; it is an aspect of culture expressed through 
images. Visual culture is an interdisciplinary branch of 
cultural studies, and its main feature is a critical view 
of using images. Some fields such as cultural study, art 
history, critical theory, philosophy, and anthropology 
cover this concept. 
Visual Arts: it includes design-based arts targeting the 
audiences sense of sight and covers various arts like 
painting, calligraphy, sculpting, designing, photography, 
graphics, industrial design, architecture, interior design, 
and relevant fields. Visual Arts are not categorized with 
performing and audio arts, although this classification is 
inconsistent. 

Postmodernism: Jean-Francois Lyotard expressed 
the best definition for this word “postmodernism is 
hesitations and _ disbeliefs about metanarratives.” 
Art History: we assume artis a timeless incident and care 
about its external beauty. Art history has an independent 
meaning and gives us the joy of seeing, irrespective of its 
visual matter and having knowledge about its plots and 
themes. Art viewers are undoubtedly free to observe and 
interpret an object distinctively. 


Step-by-step Guides 
for Packing 
and Shipping Artwork 


rt buying has a long story during the pages 

of history as artworks are the narrator of 

beliefs, cultures, social relationships, human 

pain, freedom, and similar matters, which 
may be interesting for many people living across the 
planet. The ancient concept of art has been at the 
center of attention, and some merchants accepted the 
responsibility of delivering some works from one part of 
the world to other parts. One of the well-known portable 
artworks is a red-colored limestone sculpture called the 
Venus of Willendorf; it is the first footprint of shipping 
art and refers to the prevalence of taking art to the 
furthest spots in prehistoric periods. Some conquerors 
took the wans spoils to their country and helped the 
development of shipping valuable items, including 
artworks like paintings and sculptures. Unfortunately, 
some works did not ship safely from part A to part 
B and disappointing damages happened, and their 
value decreased. The consequences of such shipping 
disasters forced human beings to try different ways to 
pack and ship works to reduce the possibility of damage 
due to human faults. Amir Sharifi shared the following 
invaluable points about shipping and packing artworks 
at Isfahan University congregation; keep reading for 
more information to deliver your art with no damage 
and increase the chance of shipping it securely. 


How to Pack the Artwork? 


The art and the science of shipping follow impeccable 
rules to make the potential challenges an artist may 
encounter more bearable. You should use some items to 
pack the artwork safely and seriously avoid delivering 
damaged works to the customer. The necessary items 
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for packing depend upon your art type; however, 
packing tape, bubble wrap, and a glass protector are 
o deliver a piece of art safely. Some experts suggest 
using two boxes to maximize the safety of shipping art 
because the boxes prevent damaging the artwork. The 
first thing you must consider for packing a piece of art is 
applying the glass protection tape on the intended item 
and fixing its size. This tape prevents potential damage 
if the glass over the painting tears into parts. Bubble 
wrap is another critical item for packing artworks, and 
he bubbles must face inward to attract any hit. You 
should cover all parts with this protective wrap, then 
cover the corners of your art with foam. Filling your 
boxs bottom with Styrofoam peanuts protects your 
art against squeezing, shaking, and hitting; leave it on 
Styrofoam peanuts, cover it with this protector, and seal 
it. 

It is better to use two boxes and place the first one 
into a larger one to make it ready for a long-distance 
journey. Irrespective of the packed item, its cover should 
be clean and neat because it is your arts portrait, and 
the customer concludes that you care about your art, so 
pack it carefully. The exterior beauty attracts the eyes, 
which is the first thing evaluated by the arts receiver, 
so avoid packing your art carelessly. You should create 
enough space between the edges, the top and the 
bottom of your artwork; if your art is large, please select 
larger boxes and consider two to six inches distances 
between your art and the packs edges. If your artwork 
is not fixed, please fix the box. Use accurate protectors 
according to your arts fragility to keep it safe during 
the transition; remember that imposing unnecessary 
pressure on your work may damage it, so be care 
Before and after sealing your art, please shake t 
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to see whether it is loose or not and if you feel your art 
is moving, open the box and fill it with more protective 
items because the condition gets worse in transition. 
The required protection to deliver an artwork safely 
depends upon the sensitivity of your art; the more 
fragile your art is, the higher protection it needs. Air 
cushions can protect sensitive works better, and you 
can discover suitable pillows according to your arts 
size and place them on four sides of the box to balance 
it. You may go to specific stores such as appliance 
stores, TV stores, or warehouses to find large boxes for 
your larger-sized works, then seal these large boxes 
entirely, especially across the corners. The loose spots 
may expose your art and weaken the fixing inside the 
structure, so your artwork will damage in a blink; protect 
your art against friction and rubbing, which give your 
art irreversible damage. Amir Sharifi, the manager 
of Amiran Art Holding Company, suggests you put 
your artworks in separate boxes and cover them in a 
suitable box preserved against surrounding pressures. 
lf your art is on paper, it would be best to cover it with 
barrier paper and use intersecting massive cardboard 
above and under the art to prevent it from bending. This 
technique works great for unframed works on paper; 
lay intersecting packing tape over the framed works of 
art to reduce the danger of breakage and shattering the 
glass into your work at the time of transition. Please take 
advantage of plastic sheeting for covering both sides of 
works on canvas due to its difficulty in puncturing the 
art and causing disappointing problems. 


+ 


What Should You Do After Packing 


an Artwork? 


Provide appropriate documentation to ensure the 
customer how well-packed your art is and assure him 
about the arts condition at the moment of shipping. 
Prepare suitable photos of your art before packing, 
during, and after sealing. Never ignore the importance 
of identification on the box because it helps you claim 
that you have done your job flawlessly so that you will 
be exonerated of any blame for the probable damage 
during shipping. If you guess the customer may be 
suspected of damaging his pack, please ask him to 
photograph before, during, and after opening to avoid 
any statement that damage has happened before 
unpacking. Keep the documents of the sold works, 
including the receipts and the correspondence with the 
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customer about packing and shipping the purchased art. 
This documentation applies when your art is damaged 
or vanished, especially when you receive money after 
delivering the art safely—keeping the past receipts of 
selling similar artworks assists in proving the price of 
the lost or damaged works. The mailing between you 
and the customer about the art price and the final 
agreement on how much he must pay are other helpful 
factors that must be considered before shipping a work. 


Are Insuring Artworks compulsory? 


Before sending your art to the customers address, you 
must ask the responsible company about its shipping 
rules and ensure whether insurance is included or not. 
If you find any ambiguity in their rules, please ask for 
clarity. Provide the shipper company with all necessary 
documents because the companys insurance should 
cover all aspects of your artwork during the transition to 
the remotest locations. Insuring your art is vital unless 
you want to take responsibility for possible events 
and risks. Find professional shipping companies with 
a successful history of shipping fine arts, scarce and 
sensitive pieces, then leave your labor in their hands. 
Demand the customer to sign the received package»s 
receipt and close the last page of your arts journey 
story. 


Repairing the damaged artwork 


One of the unpleasant events that may occur for 
each artist or an art lover is damaging a work during 
shipping. When a piece of art hits the doorway or wall 
and may lose its beauty, the worst condition occurs 
when an artist is responsible for damage and the buyer 
refuses to accept the art even if the artist repairs it. The 
shocked artist looks for a solution; however, the artist 
should try to end the discussion and refund the money. 
lf the artist suggests repairing the damaged artwork, 
the buyer should be free to consider his suggestion and 
then announce to demand the money or accept the 
repaired artwork. 


What To Do When an Artwork Is 


Damaged? 


On some occasions, when an artwork is damaged, the 
artist cannot repair it and restore its beauty. However, if 


he artist succeeds in repairing it immaculately so that 
nobody can recognize it, the buyer may be upset by the 
arts minimized authenticity. Thats the problem, and 
he artist must accept that despite his skills to repair the 
piece, he has a damaged painting (sculpture, etc.). To 
understand this situation ideally, it would be better to 
consider the untouched spots of the world, preserving 
heir authenticity and beauty as long as nobody 
discovers and spoils their beauty; the same goes for 
damaged artwork. You may imagine that when an 
artwork is repaired professionally, no one can recognize 
its damage; however, specialists or anybody with keen 
eyes in art examine the backside of the art and ask you, 
«what has happened to your art? « The worst side of 
repairing an artwork is not informing the buyer about 
the damage and hoping nobody recognizes it; now 
imagine the buyer discovers the problem and wants 
you to elaborate on your reasons for not revealing the 
problem. 
Concealing such problems leads to annoying the 
buyer and losing a loyal customer who is free to avoid 
taking a damaged artwork whose monetary value has 
reduced considerably. Ask yourself what you would 
do in a similar situation. Do you buy damaged and 
repaired work? Does the damage affect its beauty? 
Does it go through specific problems over time? Most 
art buyers prefer to purchase undamaged works whose 
authenticity is not destroyed. However, in rare cases, 
the dealers, buyers, and collectors do not hesitate 
to buy damaged pieces ranging from historical and 
ancient works to contemporary art. Bear in mind that 
if a flawless artwork costs 100 million dollars when it 
damages, its value reduces to 70 million dollars even if 
a professional artist has repaired it without observable 
pieces of evidence of repairing from the front sight. 
Indeed, most people are reluctant to buy damaged 
artworks and prefer to invest in buying undamaged 
and flawless works. If the customers ask the artist or 
collector about the repaired pieces, they must present 
thorough information about the works and the process 
of restoring. Honesty and trustworthiness separate a 
professional artist from others; if one of your works is 
damaged and repaired, please inform your customer 
and offer a new price according to the artworks 
condition to avoid the following consequences. If you 
deny an artworks damage, your mutual relationships 
will go under question, and the customer may refuse to 
buy other pieces. Sometimes the damage is severe, and 
repairing cannot restore its beauty, so it would be best 


to close your eyes to this work and create new artwork. 
Allin all, repairing is practical when the damage is not 
severe, and you can sell it by considering a discount. 
Remember that peoples reactions concerning 
damaged artwork are not equal, so be prepared and 
consider other options like presenting similar works. 
Suppose your customer does not accept the discount 
or similar works it says highly suggested to refund his 
money. However, you may give the customer a present 
if he buys your damaged art; hence you satisfy him and 
try to preserve one of your loyal customers. 


The Concluding Points Concerning 


Packing and Shipping Artworks 


Consider the following points to pack your art perfectly 
and satisfy your customers with the shipping process: 
1) Analyze the shipping options and consider critical 


factors to deliver your art as fast as possible; 

2) Evaluate the value of your artwork, the receivens 
address, and the physical features of your art, such as 
ts dimensions and weight; 

3) Examine your monetary budget before packing 
and shipping; you should be prepared to pay the cost 
of packing materials, shipping fees, and insurance 
services. Use great packing techniques to save money 
and cut the expenses of packing your art by choosing 
famous companies. Select high-quality packing 
materials and forget substandard items; 

4) If the outer parts of your selected box are not 
desirable, it will help if you use a wooden crate for 
b 
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etter protection; 

Follow the rules of packing framed and unframed 
works; some works of art, such as sculptures, demand 
professional packing skills, so if you need any help, 
please ask specialists; 

6) Discover a professional shipping company with 


a long history of customer satisfaction, successful 
shipping experiences, and reasonable shipping fees; 
7) No matter how excellent you packed your art, insure it 
because unpleasant things are always probable. Insure 
your artwork before shipping; however, you should 
know with whom you must contact, what to ask, and 
what to say if your art is damaged during transition. The 
best prepared you are, the least stressed you would be 
when art loses or damages your sold art. 
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The Interaction of Sufism, 
Mysticism, and Sama on the 
Employment of Miniature 


Symbols and Colors in 


FRIDA SADADI 


Herat School by Exploring Yusuf and 
Zulaikha Painting by Kamal al-Din Behzad 


ysticism concentrates on intuitive unity perfection; 
Sufis believe in images’ multi-meaning features in 
intuition; hence, the audience can recognize its elements 
by considering a matter. The past paintings benefited 
from specific themes, including romantic, mystical, 
and holy book stories, due to the innate relationships 
between Sufism, poetry, art, and the artist's powerful 
imagination; therefore, they were spiritually significant. 
An intimate relationship was created between poetry 
and painting, and painters illustrated their thoughts 
concerning romantic verses based on their conduct; one 
of the prominent works is Yusuf and Zulaikha Painting 
by Kamal al-Din Behzad. 

The article focuses on discovering the mystical basis 
and the movements of Sama, providing mystical 
meanings to colors and plans and their interactions 
with Yusuf and Zulaikha Painting by Kamal al-Din 
Behzad. The visual perception and elements, which 
are in relation to the painters’ thoughts and preferences 
and his era’s major events, are aesthetically significant. 
The investigation revealed that the Iranian miniature 
enjoys the mystical reflections to discover the Truth of 
Unity and the multiplicity of the Universe influenced 
by prevalent thoughts in the Qajar's era and illustrates 
the beauty of the Universe mysteriously. Considering 
the Truth according to the Sufi principles helps decode 
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them. 


Research objectives 


1) Exploring Sufism aesthetics and Sama during the 
Timurid Empire: 

2) Evaluating Herat School and Kamal al-Din Behzad in 
promoting art during the Timurid Empire; 
3 

p 
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Investigating the relationship and similarities of 
ainting and Sama; 

Explaining Kamal al-Din Behzad’s mystical states: 

5) Presenting Yusuf and Zulaikha Painting; 

Interpreting the interaction of Sufism and Sama on 
the employed designs and colors in Yusuf and Zulaikha 
Painting. 


1) How much Sufism and Sama affect Herat School 
painting and Kamal al-Din Behzad'’s piece? 

2) How did Behzad associate the Sufism principles with 
painting and poetry? 


Introduction 


The intimate relationship between Iran's literature and 
painting led to the influence of mysticism, and the deep 


©) 


roots of Sufism in ancient culture impacted artists and 
painters considerably. Hence the innate connection 
between mysticism and art resulted in creating 
paintings concerning the eternal world and Truth. 
The basic theme employed by Iran’s great poets is the 
doctrine including wise advice in honoring humanity, 
reminding Man's faithfulness, and referring to the 
power of love and mysticism in art and their reflection 
on artists’ imagination. This ethical approach is derived 
from Sufism and its mystical stages, and Sama guides 
Man toward peace and purity that is an ancient legacy 
reminding the significance of overcoming the ego and 
developing intuition. “Yusuf and Zulaikha Painting” is 
one of the excellent examples that motivated many 
poets like Sa’adi Shirazi to compose valuable verses, 
and painters like Behzad to depict this famous story. 
The dramatic concepts that succeed in challenging the 
internal and external powers are love, seduction, and 
nobility; this conflict results in influencing Man's life, 
and Yusuf and Zulaikha’s story demonstrates these 
concepts extensively. 
Iranian mystics played a crucial role in preserving 
Sufism, so the cultural and art figures during the Timurid 
Empire endeavored to approach Genesis. Kamal al- 
Din Behzad benefited from the doctrine of this era's 
mystics like Ahmad Tabrizi, Mir Alishir Navaei, and 
ami; consequently, his pieces displayed the mystical 
concepts. The colors and designs were employed 
purposefully and ended in a significant point, human 
beings’ existence in one’s Unity; it refers to the mortality 
of the world’s events and outcomes. Indeed poetry, 
painting, and the seven stages of Sufism constructed a 
spiritual atmosphere; hence the article concentrates on 
explaining these elements’ relationships. 


Methods and Materials 


The article follows descriptive and analytic methods 
and is an experimental, professional, and research- 
based investigation; it employs library methods and the 
author's observations and historical studies. The article 
concerns the history and explores the relationships 
between mysticism and art. The first part of the article 
concentrates on Sufism, and its role in ancient Iran's 
art and culture before the introduction of Islam, then 
describes its relationship with Sama and explores the 
Timurid Empire’s mysticism. The second part covers the 
application of Sufism in Persian Miniature meanwhile 
considering Persian literature and its brilliant role in 


mysticism and painting. 

The article describes Persian Miniature and the 
influence of the Timurid Era’s mysticism on this art, then 
considers Herat School and relevant investigations to 
elaborate on the relationships between miniature and 
Sama. Accordingly explains the connection of colors 
and symbols with Sufism and the influence of Sama 
and its rotational movements on famous painters such 
as Kamal al-Din Behzad. As a result, the Yusuf and 
Zulaikha Painting is investigated from the perspective 
of mysticism, Sufism principles, and the meanings of 
movements in Sama after introducing Kamal al-Din 
Behzad and the influence of Sufism on his painting's 
spiritual states. Finally, based on specific books and 
articles, the results of the present investigation are 
presented. 


ysticism is considered one of the critical elements of 
visual perception in art aesthetics; its connection with 
Sufism and highlighting the visual perception displays 
the artist's conduct in Herat School miniature. The 
Yusuf and Zulaikha miniature illustrate the intended 
connection perfectly. 
Sufism avoids materialism but prioritizes the Divine 
ature and the purity of Man's Nature, therefore, 
dedicating an isolated world to the artists. Sama reflects 
the glory of praising this purity and Man's tendency for 
unification with Godlike Nature. The artist's imagination 
separates him from time and space dimensions and 
guides him to the world of signs and secrets. 


Discussion 


The Timurid Era coincided with the flourishment of 
science and art and was revived by notable artists; in 
fact, it was one of the remarkable periods in Iran's history 
due to the construction of magnificent structures and 
accentuating decorative arts, particularly miniature and 
book designing. The interaction of arts like calligraphy 
and miniature with literature and artists’ mystical 
states helped most well-known Timurid Era painters 
such as Behzad create unique pieces. The Timurid 
court painters first focused on illustrating Shahnameh; 
however, they considered the romantic poems and 
mystical matters represented in famous Iranian poets’ 
works, including Nezami and Sa’adi Shirazi. The Herat 
School invented a new style for illustrating these poems 
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matching the logical and romantic poem's meanings 
(120, The Timurid History). The article discovers some 
points concerning art, religion, and cultural history to 
understand the correlation of Iranian art with mystical 
concepts and its influences. 


Although the history of Sufism in Iran dates back to the 
old times, the introduction of Islam flourished it; the birth 
and spread of Sufism in Iran owed to Iranians freedom 
of spirit and thought. The leaders of Sufism in Iran 
adhered to providing their doctrine in Persian verses 
and proses; thus, they employed poetry. Abu Saeid 
Abul-Khayr was a Sufism forerunner and used Persian 
poetry to present his teaching so that after his -7years 
quest, he taught Sufism disciples through the power of 
poetry. Besides, one of the valuable attempts of Sufis 
was preserving Iran's ancient civilization symbols in 
aesthetic matters; for instance, they revived painting 
by decorating altars, gold plating Quran, designing 
Khanqahs, and spreading music and dance under the 
name of Sama and ecstasy for God without creating 
chaos (Hakemi, 2005. Introduction). 

The ancient Iran epigraphs display seven stages 
of mysticism; hence Sufism’s role in Iranian art was 
highlighted after the introduction of Islam. Mystical 
poetry, the abiding paintings, and Sama followed one 
goal: rotational movement symbolizing the Universe's 
circulation around the Divine Truth and reaching 
perfection. 


There is no accurate information respecting Sama; 
however, it is a non-lslamic religious action practiced 
in temples and brings tenderheartedness to dancers 
(Ab-Mahboub, 140 :2007). Sama is a spiritual dance 
explaining the soul's freedom from the physical 
bounds and joining the divine world through rotational 
movements. In addition, the dancer’s body movement 
creates some figures in space depicting concepts such 
as Unity, perfection, and movement toward a divine 
world. Although Sama is attributed to Mevievi order and 
poetry, it was prevalent in Iran's Sufism cults before the 
introduction of mysticism. 

Sama narrates the story of spiritual and mental 
development connecting Sufis with pure divine 
love. Sama is practiced in a circular-shaped space 
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symbolizing the eternity of time; however, some believe 
it signifies the planets’ circular movement around the 
Sun. Altogether, a circle in Sufism refers to eternity; it 
is the secret of the Unity of Existence. The dancers, 
known as Whirling Dervishes, revolve, dance, and 
rotate reminding us of the Universe's turn (Shiml, :2010 
213-212). 


Persian Miniature 


The archeological explorations revealed that the origin 
of Persian Miniatures dates back to the last Millennium 
BC. The discovered epigraphs in Lorestan caves and 
the romantic pieces of the Achaemenid Period refer to 
this ancient legacy. The Book of Pictures was highly 
influential in promoting this art; Mani employed painting 
in his books to provide his followers with his doctrine. It 
was the first footprint of spreading miniature to decorate 
the mystical books, poetry, and whatever connecting 
heart and spiritual matters, irrespective of time and 
space. The Persian painting, despite European painting, 
does not represent composition at once; indeed, the 
viewers’ eyes movement follows details one by one 
and mainly from the right side to the left, reminding of 
the Arabic composition (Poliakova and Rehimova, :207 
111-110). 


Herat School 


During the Timurid Empire, Herat became a cultural 
and educational center to attract visual and spiritual 
art lovers (Timurid History, 114). The Timurid Kings 
and rulers constructed the most outstanding schools, 
Khangahs, mosques, Daral-Siyadeh, hospitals, and 
ibraries to bring together thousands of scientists, 
eloquent speakers, poets, writers, artists, painters, 
imners, calligraphers, and musicians. In fact, each 
corner of Herat welcomed poets, musicians, painters, 
imners, and calligraphers with open arms. Herat School 
is a name selected for this movement in the history of 
ran's culture, art, and civilization (Ibid, 115). 

The famous library in Herat named Baysonghor 
irza Library possessed a specific house for painters, 
calligraphers, and other artists and homed aesthetes; 
hus, this movement created a tradition for the 
development of book design. Thelibraries’ art workshops 
possessed the designs of previous artists, so painters 
and designers practiced them; however, they did not 
ignore creativity and invention and progressed by 


considering their artistic background (Yaghoub Azhand, 
45-42 :2007). One of the considerable characteristics 
of the Timurid Era was the development of Sufism and 
the expansion of Khangahs; during Timur's reign and 
his successors, from the late 8th century to the first 
decades of the 10th century, religion was the priority 
of people, so Khangahs and mosques flourished and 
religion, mysticism, and Sufism dominate people's life 
The Timurid History: 177-176). 

Iranian mystics and Sufism cults played a crucial role 
in introducing and developing Islamic arts concerning 
mysticism. The disciples of Baha al-Din Naqshband 
(1389-1318), the forerunner of Naqshbandi who was 
one of the descendants of the prophet, were mystics and 
Sufis and aesthetes consisting fabric manufacturers, 
painters, and zardozi designers including Behzad and 
Ghias al-Din Ali Naqshband (Shekari Nayyer, :2006 
45 ,43). Herat School miniature possesses significant 
features, including: 

1) Presenting developed and perfect paintings, 
promoting and arranging color spectrum that was a 


significant achievement of academic art and the proper 
anagement of art workshops; 

2) The compositions were highly professional, and the 
correlation of the design elements and background was 
arranged intellectually; 

3) The miniature of this era was conclusively 
architectural and displayed a sense of equilibrium 
smartly and innovatively between text and image, 
which was significant for Persian artists. The Artists 
paid close attention to preserving the relationships and 
the naturalism methods to create and decorate the 
world of forms; 

The artists consider the elements of painting precisely 
nd delicately to give them equal value and worth; 

The artists employed complementary colors and 
hades of gray to invent an eye-catching harmony and 
ompatibility: 

They focused on decorating structures and buildings. 


Nn Oak 


oOo 


he Similarities of Miniature and Sama 

The miniature artists follow the principles of Unity of 
xistence; 

Persian miniature is abstract art, not realistic; Sama is 
n abstract movement inspired by the planets’ rotation 
round themselves and the Sun; 

lt helps achieve Truth through the aid of heart, purity, 
nd divine principles; 

The circular, rotating, and spiral movements provide 
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the possibility of virtual ascending and descending and 
displaying arcs of descending and ascending: 
5) They follow the basis of Unity in multiplicity and 
multiplicity in Unity; 

6) They represent fall and rise, meaning, matter, internal 
observation, and external expansion; 

7) They focus on achieving Unity and perfectionism; 

8) Rhythm and repetition are the main characteristics of 
Arabesque, Persian miniature, and Sama; 

9) Arabesque symbolizes approaching God and the 
path of the sublime; Sama illustrates the divine way; 
10) The Islamic art and Sama possess specific rules, 
basis, disciplines, and internal conducts: 

11) The Islamic designs are harmonized and organized 
precisely and employ geometric and math shapes. The 
movements of Sama follow the math-like disciplines 
and rules of the Universe; circulating around the self 
and meanwhile around the central axis; 

12) Spiral movements in Sama and miniature display 
the world’s birth and reproduction and the planets’ 
growth; 
13) Time and space are meaningless in most miniature 
paintings, and it is the main feature of Islamic Sufism: 
14) In arts related to Islam, the circle symbolizes the 
world, and the whole Universe rotates around its center. 
Hence the dance’s space, the circular movements of the 
dancer, and the Sufism’s hem skirts display a circle; 
15) The arabesque rhythmic and repetitive movements 
are harmonious and, like music, have some beats. The 
practical and spiritual influence of music is another 
common feature in Sama and Persian miniature; 

16) The colors were employed symbolically in Ancient 
and Islamic architecture and miniature, and each color 
symbolizes a specific concept. The Sufis’ dress color is 
symbolic, and the diversity of colors draws the viewers’ 
attention; 

17) Sama and Persian Miniature are influenced by 
mystical cosmology; hence God reincarnates in the 
world of spirits (ideas or imagination) and the material 
world or (substance). 

(Fataneh, Mahmoud, 2018: fig.1, p.13) 


Symbols and Colors 


The next similarity between art and mysticism is 
employing Sufism symbolic colors, including seven 
colors consisting of white, black, ocher, or dusty, green 
or turquoise, blue or sky-blue, and dark-blue, red or 
vermilion, and ecru. Each color possesses specific 
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connotations 
color symbol 
Black refers 
and displays 
his annihilati 
unification w 


in Persian Mi 


izing divinity 
o the spirit’s 


ith the absolu 


niat 
and 
ight 


the last stage of 
on in divine exist 
e eternal. Red exemp 


ove and regeneration; it sign 
rebellion. Green alludes to fa 


he Earth’s color and personifies 


ure. White is the best 
unifying other colors. 
it is highly respected 
he mystic’s quest and 
ence; it relates to his 
ifies 
and 


ifies life, contest, 


land maturity; gray ocher is 
he combination of three primary colors and resembles 


the Earth and physical 


(the article's subject) and practiced visual principles 
and basis to express his purpose. As a result, life's 
repetitive rhythm discloses its continuity that seems a 


decorative form and movemen 
layers include mental and ph 
focusing on constructing a c 


.At the same time, deep 
ysical conceptualization 
onnection between the 


visible and invisible Universe. The figures’ projection or 
the composition in Behzad’s pieces enjoy a rhythmic 


and circular motion that crea 


tes a sense of internal 


movement in composition and intensifies by the figures’ 


ife. Red ochre signifies fire while blue drives towards 
ight and sits in the innermost of four temperaments to 
represent the meaning of past’s eternity. 

The next allegorical feature of Sufism and miniature 
is the state of the painting's movements by utilizing 
metaphors like a dome, epigraph, halo, The Great 
an, palace, confrontation, sky, animals, plants, 
and architectural plans according to the style’s 
characteristics. The employment of specific elements 
and their combination with colors approves this overlap 
therefore decoding helps discover the common meaning 
of evolution from multiplicity to Unity; the article 
discovers Herat School characteristics. The miniature 
artist's multifarious but simple perspective fosters the 
details in his imagination beyond the borders of space 
and time to illustrate life sense. Due to the absence of 
realism and avoidance of employing perspective, the 
Persian miniature artists considered the imaginationa 
world and spiral movements. They conceptualized an 
imaginary world, combined the internal and externa 
universes, and exercised architectural details inspired 
by geometry and Nature to alter a physical concep 
and create a piece immortalizing the intended concept, 
irrespective of its existence. Discovering the employed 
colors and elements in Behzad’s pieces helps display 
he maturity, perfection, spiritual and mystical subject 
and trace mysticism principles. Behzad did not apply 
colors only to create significant visual aspects but 
magnified his intended subject's emotional and 
expressive features. He selected colors precisely and 
in close relation to the concepts and forms; hence he 
created the colorful rhythm in his paintings’ labyrinth- 
shaped space (proceedings: 338). 


Kamal al-Din Behzad 


Behzad used the inscriptions employed in Persian 
painting to divide the space and create movement; 
his significant invention was spiral composition 
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movements and indications. Therefore, the painting 
takes advantage of excessive circular movements from 
inside to outside and vice versa, illustrating the deep 
meanings of mysticism per se. 
Behzad made use of labyrinth-like spaces and 
transformative and accelerated movements to highlight 
the vitality of time. The upward perspective of his 
piece's setting creates specific viewpoints so that the 
viewer traces the concept from the upside and feels 
weightlessness (proceedings: 335). He was influenced 
by Jami’s thoughts and Ibn-Arabi and manifested 
his expertise and belief in Sufism. Consequently, he 
illustrated seven closed doors referring to seven stages 
of Sufism and the spiral relating to Sama, and seven 
colors of mysticism displaying a mystical quest. 


Yusuf and Zulaikha Miniature 


Yusuf and Zulaikha Miniature was illustrated for Bustan; 
that was a distinguished piece during the Timurid Era, 
so Sultan Husayn Baygqara engaged three prominen 
artists of his court to prepare Bustan. The inscription 
of Bustan by Sultan Ali Mashhadi was completed in 
893 AH; the book includes 55 pages and consists of 
23 lines. Mulana Yari Mozahheb was in charge of 
illumination, and Karmal al-Din Behzad was responsible 
for completing miniatures. The cooperation of these 
artists led to the creation of the most glorious piece of 
Herat School (picture 1). 
Mulana Yari Mozahheb illuminated the first four pages 
by exercising geometrical patterns and colors like 
sky-blue, green, and red and inscribed the phrase 
“completed by Mulana Yari Mozahheb” on the exterior 
parts of two pages. The first pages were decorated 
with illumination art. This version of Bustan includes 
six remarkable miniatures of Behzad, whose delicacy 
reveals the artist's invaluable efforts for two years. The 
sixth miniature dated back to 893 AH and the 5th item to 
894 AH. The dates disclose that Behzad did not create 


these paintings respectively. The third, fourth, and sixth 
paintings convey the phrase “completed by Behzad"; 
the first and second pieces resemble others concerning 
style, technique, and designs and prove Behzad's 
mastery in painting. These pieces are illustrated for 
Bustan’s ninth chapter in the manuscript version and 
initiate with a two-pages miniature displaying Sultan 
Husayn Baygara’s court feast, followed by three pieces 
describing the prosperous and the poor, begging in front 
of the mosque door, and contention in judge's court. 
The leather and golden cover of this version of Bustan 
is considered the masterpiece of the Timurid Era; the 
book cover is gilded with embossed plans delicately 
and precisely. The inside is decorated with geometric 
patterns, and the art of pyrography helps create orange, 
blue, black, and red colors. This version is conserved in 
the Egyptian National Library and Archives (Azhand, 
237 :2008). Decoding Behzad’s Miniatures revealed 
that it was exclusively created according to Sa’adi 
poetry, and the artist enjoyed Jamis poem in Haft 
Awrang concerning Yusuf and Zulaikha. The painting's 
visual elements certify this fact because it does not 
correspond with Sa’adi’s poetic descriptions due to the 
absence of Zulaikha’s idol; it describes Jami’s poetic 
description concerning Zulaikha’s palace, the closed 
doors, and decorative elements. Although Behzad's 
painting is illustrated in the Bustan manuscript version, 
it enjoys three categories, including Quran's texts, Sa’adi 
and Jami’s poetry. 
The painting discloses two verses of Sa’adi that were 
inscribed with warm colors up and down and in the 
middle parts, and some verses from Jami’s Haft Awrang 
poetry entitled Yusuf and Zulaikha (Moosavilor, :2009 
294-5) 

Jol QS YE LGIE (Lad JLSI @vo Yukio clio 
(ami, 673 :1958) 

presented in the right upside and 

GiLdS Gi Yiitlos 19 Sy w> j (IS Lol (5 L463 5 
(ami, 673 :1958) 

ral 9 dirs 1355 (55 YrS Gouin 9 Giile j-> 99 
L preewe (Jami:679 :1958) 

The background of four out of five inscriptions is blue. 
These verses refer to Jami’s description of Zulaikha’s 
palace presented and decorated in Haft Awrang. 
The inscriptions of Jami’s poem are located on the 
upside and downside of the room encircling Yusuf and 
Zulaikha; the fifth instruction with blue background 
refers to the time of this piece’s creation in 893 AH. This 
painting includes two more inscriptions; one is situated 


up left and under Sa’adi’s verses entitled “Yusuf and 
Zulaikha Story,” and the following small inscription with 
blue background and white writing is positioned on the 
same room's wall designed by “completed by Behzaa” 
phrase. In other words, the first inscription refers to this 
piece’s name and the second one relates to the name 
and the signature of its creator. 
T 
U 


he Arabesque, plants, and geometric designs are 
ilized to decorate the painting's structure, and the 
employment of gold and sky-blue colors resembles 
he Timurid Era mosques and infuse the sense of 
sanctity. The Yusuf and Zulaikha Painting in Bustan 
akes advantage of Labyrinth-shaped rooms, spiral 
stairs, and closed windows metaphorically describe 
he challenge of Yusuf to flee from Zulaikha’s seduction 
Pakbaz, 84 :2001). 

Behzad describes The Great Man Theory in painting; 
hereby, Yusuf is a great man in the piece illustrated at 
he last stage of a mystical quest at the seventh house. 
The houses signify the seven stages of mysticism 
or approaching the Seventh Heaven. Yusuf passed 
hrough six houses and, in the last house, encountered 
a continuous challenge that led to his success in 
overcoming Zulaikha’s seduction, symbolizing worldly 
seductions. He freed himself, reached the last stage, 
and became immortal. The vertical structure and up 
and down movements in Behzad’s painting allude to 
he mystical quest. Yusuf’s strenuous movement refers 
o Sa’adi’s verse composed diagonally in the middle 
upside of the painting, which leads to another one on the 
eft side. The diagonal tip of the first verse’s arrow-like 
cadre is situated on top of a white and dome-like palace 
hat continues toward the head and hand of Yusuf. The 
white atmosphere lacks designs and creative elements 
and guides the viewers’ eyes from flamboyant patterns 
o Sa'adi's verse: 

2 9 QS G> Vile oy YuSeum ile jl Lglols 
Cows GIy j Crop td AST GitrsgS Lig ls jl jlo ey Lie 
Vie 9 (S@radi: 192 :1989) 

[hese verses are the last parts of a poem provided in 
Bustan before Yusuf and Zulaikha’s story and convey 
an independent meaning. 

The seven closed doors, the closed windows, and 
incessant and labyrinth-shaped walls transfer the sense 
of immoral recklessness. Behzad uses some features 
like a resection in the building to disclose the inside and 
outside simultaneously, displays a spiral stair on the left 
side of the painting, positions seven doors in Yusuf’s 
way- refers to the seven stages of mysticism- to reveal 
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the hidden meaning of the story (Ghazi Zadeh, :2003 
10). However, additional concepts were influential in 
designing the painting's structure, for instance, zigzag 
shapes symbolize the sudden and quick movement 
of light and the vertical curve line signifies fire flames 
(Rankin Pour, 76 :2001). 

Behzad employed diagonal lines to connect vertical and 
horizontal lines, creating a space to display disquietude 
and seduction. He also exercised the dress colors of 
figures artistically to express their personality. 


® 


The Relationship Between 


Painting’s Elements 


The eye movement initiates from the lower inscriptions 


and, after inspecting walls, windows, yard, and 
stairs divided by horizontal lines, lead to the right 
side (Zulaikha’s position). The circular and diagonal 
movements guide the eyes towards the main parts of 
the painting. The diagonal inscription located upside 
displays Yusuf and Zulaikha’s hand movement and 
navigates eyes toward the opposite side of the image. 
The arrow-like directions reveal the relationship 
between inscriptions and text, creating a connection 
between inside and outside parts and playing a crucial 
role in illustrating the image's challenges. The painter 
focused on elements that seem marginal while they are 
the outstanding features of the painting. 


Green and Red 
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The artist applied different colors to Yusuf and 
Zulaikha's clothes and bound them with psychological 
and personality concepts to reveal the confrontation 
of these figures. Red is an earthy and physical color 
signifying feminine sexual appeal, and the artist applied 
itto Zulaikha's cloth to display her aggressive behavior; 
Behzad employed red exclusively for her cloth to attract 
eyes to this figure. Green signifies knowledge, faith, 
and sanctity and the artist applied it to Yusuf’s cloth. 
The green color on the left top side shows Yusuf's last 
way to salvation; the movement of his hand guides the 


&y 


viewer's eye toward this part opening to the Seventh 
Heaven. 


Gold and Green 


Gold color expresses Zulaikha’s glory, wealth, and 
position paramountcy, while green explains the story's 
spiritual concept. The artist took advantage of these 
colors to decorate the walls of the palace extensively 
and harmonically. 


Black and White 


The black designs, in correlation with linear structure, 
display the image's recognizability and, along with 
white arches, create vibrant dark and bright spaces 
harmonized with the painting’s meaning. 

Behzad applied an ocher for stairs to direct the eye 
movements horizontally from left down to the upper 
sides toward Zulaikha’s position. It also signifies stairs 
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without landing that leads to Zulaikha's private room. 
This small room is located on the second floor and 
possesses a wind tower referring to her privacy. 


The curved lines in figures and architectural elements 
have a structural and logical equilibrium with other lines. 
The figures’ curved lines help create volume, and the 
mildly curved lines of the figures reveal their personality. 
These delicate and simple lines are employed to display 
latent movements and the confrontation of delicacy and 
coarseness. Yusuf’s figure pressures the diagonal lines 
of stairs, and Zulaikha's curved lines direction against 
the escaping curves of Yusuf's body create movements 
of sensory relationships. 
Besides, the curved lines, according to the symbol of 
seven closed doors and Yusuf’s flee, decode seven 
more curved lines followed by the viewers’ eyes. These 
ines are located on specific spots, including Zulaikha's 
Palace floor, a spiral stair leading to her room, the curve 
ines of Zulaikha and Yusuf's body, the hands referring 
to the inscription, and the eyes moving towards a door 
proposing the possibility of Yusuf's flee. 
Other diagonal lines describe the story while preserving 
the painting's equilibrium, repeating in organized 
he 
d 


spaces and moving upward with the parallel lines of t 
palace’s stairs. These lines incline to Yusuf's hand an 
appear under Zulaikha’s feet. 


The Spiral Line 


The spiral line corresponds with Yusuf's flee, refers to 
the seven stages of mysticism, alludes to seven closed 
doors of the story and rotating around the painting 
seven times to disclose its innate Unity. The circular 
movement resembling Sama reveals Behzad's thought 
conceptually and visually. 


The Storyline 


The storyline is spiral and moves eyes circularly between 
the door above the stairs and Yusuf and Zulaikha's body 
line. The artist narrates the story of this romantic flee 
simply, straightforwardly, and directly. 

Another remarkable point in this painting is the 
application of eleven golden triangles across the stairs 
symbolizing eleven stars genuflect Yusuf in his dream. 
The artist applied them from the first floor to Zulaikha's 
private room on the second floor. 


Conclusion 


The influential elements in promoting such a 
community's art and culture are social condition 
traditions, worldview, considering matters profound 
and the mysticism resulting from Man's attitude to 

S 


conventional viewpoint between literates, artists, an 
mystics concerning mysticism leads to convergence i 
the development of artwork and artistic spaces. Th 
common favor adopted genius and imagination to 
create a purposeful movement. The investigation of 
miniature aesthetics principles induces considerable 


S 
y 
the philosophy of world and life. The creation of a 
d 
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outcomes. The Timurid Era was a suitable period for The investigation of Sufism aesthetics and Sama during 
promoting mystical thoughts, painting, and poetry. lbn — the Timurid Era revealed that according to philosophical 
Arabi played a crucial role in the birth of various Sufism descriptions, the spiral symbolizes the Universe's 

; rotation. It is one of the mystical aesthetic elements 
displaying the continuous movement of the Earth and 
sky around a unique origin. This spiritual revolve signifies 
abandoning the material and mortal world; the sanctity, 
beauty, and Unity of this spiral archetype in Sama were 
communicated during the Timurid Era. The investigation 
of Herat School and Kamal al-Din Behzad's role in 
promoting the Timurid Era’s art uncovered uncountable 
details concerning the mystical miniatures of this school. 
Herat School art pieces employ Nature's elements to 
create a harmonized space; this characteristic owes 
to the employment of rotational and spiral movements 
and centralizing the subject to organize the visual 


cults and influenced the succeeding mystics immensely. 
The Naqshbandi was one of the prominent mystical 
cults during the Timurid Era that affected miniature 
artists profoundly (the mystical thoughts of Naqshbandi 
impacted Jami’s poetry, especially Haft Awrang’s 
verses). These interconnected circles between artists 


and mystics resembled rotation in Sama and connected 
conduct to worldview, the worldview to poetry, poetry 
to miniature, and miniature to mysticism. This circular 
composition toward Unity manifested in thought and 
action. 


ements. The article discovered the relationships and 
milarities of miniature and Sama and revealed that 
nity is the origin of perfection; the sanctity and beauty 
re the legacy of ancient times and create mysterious 
ersian miniature in mystical arts. The common goals 
of Sama and miniatures are approaching the world of 
meaning and leaving the physical world. The miniature 
artists and Sama dancers share similar beliefs and 
follow the principles of Unity. The Timurid artists are 
called Sufi artists; Sufi passes through various stages: 
hence recognizing a mystical basis to decipher the art 
of these artists is a must. 
Behzad was a mystic artist who succeeded in 
combining poetic elements with mysticism and 
miniature. He employed specific elements and harmony 
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composition in his pai 


ersonality and_ spirit 
s creativity in semiot 
nd companionship w 


anand < 


a hidden world in h 
world’s limitations, he 
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to create a unified space; Behzad enjoyed the spira 


for the viewers’ eyes. He presented a new narration o 
usuf and Zulaikha’s Story by highlighting the interna 


ultan Husayn Bayqara resulted in the construction 
is painting. Despite the physica 


legory, and Sufism teachings to free his imagination 


nting story and the association 


ual atmospheres and_ utilizing 
ics. His orientation to mysticism 
ith Jami, Mir Alishir Navaei, and 


took advantage of metaphor, 


from the borders of tim 


mysteries to express his meaning. 
The analysis and recognition of symbols and colors 
demand learning the mysteri 


e and space and exercise visua 


s rules of ancien 


ight in Persian min 


Truth. The purposefu 


colors of the pain 
Table 2 displays the 


employed to illustrate their quest. The miniature artis 
uses colors and signs to discover the world of forms’ 


eachings, colors and signs, and understanding of 
he similarities of Sufism and Sama in patterns and 
ng resulted in specific outcomes. 


ran’s culture and Sufism principles. The colors used 
in Persian miniature are not discovered in the physical 
of relations from different viewpoints to create a path world; they are colorful signs from the world of forms 
f expressing unique mysteries. The color symbolizes 


iature artists’ viewpoints and is 


rhythm of this painting, Sufism’s 


correspondence of colors in Hera 


School miniature, Sufi 
Zulaikha's Painting. 


sm, and its reflection in Yusuf and 
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consistency of signs in Herat School miniature and 
Sama and their reflection in Yusuf and Zulaikha 
Painting (Table 3). The signs guide human beings 
toward recognizing and analyzing meaning; therefore, 
understanding these points demands discovering the 
events, happenings, and artist's favor and worldview. 
These overlapping features make it possible to interpret 
the correspondence of Sufism in Herat School with 
Yusuf and Zulaikha Painting. 

The answer to the proposed questions of the article 
revealed that Yusuf'’s painting is demonstrated 
harmonically by employing dynamic visual signs, 
centralizing the main subject in spiral composition, 
equalizing the main story and the artist's feelings, 
and considering Sa’adi and Jami’s poetry delicately 
and artistically. The complexity of various elements 
(mysticism, Sama, poetry, and painting) influenced 
Persian Miniature principles to make Behzad's style 
distinguishable. 


Images and Tables 


Yusuf and Zulaikhass Flee- Kamal al-Din Behzad, 893 
AH, 1487 AD. Dimensions: 30*21 
Version: S@adi Bustan, Keeping Place: The Egyptian 


The Visual Semiotic Codes 


Denotation Connotation 


Composition Horizontal and Enclosed space/ 
vertical lines/ stressful, inconsistent 
diagonal lines and unstable content 
equalize with Yusuf 
and Zulaikha's 
movements 

Cadre Vertical cadre/ Finding a path for 
rectangular cadre fleeing/ inducing a 
inside the central one | labyrinth-shaped 

space 

Color A halo of golden Sanctity/ abandoning 
light above Yusuf's _ | worldly pleasures/ 
head/ the blue and internal faith and 
green colored cloth | knowledge/ 
of Yusuf/ the red and | materialistic and 


navy-blue colored 


cloth of Zulaikha 


earthly/ the internal 


excitement 


Museum. Bahari, 109 :1996 
Table 1. The Visual Semiotic Codes in Yusuf and Zulaikha 
Painting (Samira Rabi Zadeh, Zohreh Tabatabaei Jebeli, 
Marzieh Piravi Vanak), P.13 

Table.2 The Adjustment of Colors in Herat School 
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Miniature and Sufism and Its Reflection in Yusuf and 
Color Herat School Sufism Yusuf and 
Miniature Zulaikha 
White Purity and sanctity | * * 
Black The divine . * 
features 
Green Faith bs - 
Blue Infinity Ls * 
Red Earthly love - * 
Ocher Fire * * 
Yellow Immortality i. * 
Symbols Herat School Sama Yusuf and 
Miniature Zulaikha 
Stairs The stages of - = 
mysticism 
The Great Man A Man in the green | * 
cloth 
The Windward Private room * © 
Seven closed The sanctity of * * 
doors seven stages of 
mysticism 
Tiling Arabesque * i 
patterns 
Movements Tranquility and * aa 
persistence due to 
the employment of 
rotational 
movement 
Zulaikha Painting. The Author 


Table. 3 The Adjustment of Symbols in Herat School 
Miniature and Sama and Their Reflection in Yusuf and 
Zulaikha Painting. The Author 
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Appendix and Supplementary 


Materials 
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Inscription: refers to a piece of rock, tiling, or similar 
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surfaces displaying an engraved historical event. 
Generally, this word concerns writings on rock, the 


hallway of struc 
ike curtains, tab 


aqshband Buk 
ufism Maters 


Ww 


ures, or the edges of specific clothes 
ecloths, flags, or the pages of the book. 


aqshbandi: alludes to the training of Baha ad-Din 


hari. (791-718 AH), it is a branch of 
khwajagan) attributed to an Iranian 


= 


ystic named Khawje Yusuf Hamedani. Naqshbandi 
one of the significant orders of Sufism. Jami, the 
rominent poet of the ninth AH, was a famous mystic 
aqshbandi. 
ysticism: literally means recognition; this idiom refers 
oO specific perception acquired by focusing on ego 
neither through sensational experience nor mental 
analysis). This quest results in revelations resembling 
«dream» that sometimes expresses future, present, or 
past events precisely. 
The world of forms: acts as a mediator between the 
world of reason and matter, and due to abandoning 
matter resembles the world of reason. It is abstract 
and looks like the world of matter and forms because 
of its shapes, dimensions, and colors. Thereby Limbo 
sits between the world of reason and matter, and its 
abstraction is called half-abstract world. 
The belief in the world of forms or the world of mediation 
that sits between the world of matter and reason 
prevailed before the introduction of Islam in Iran. It 
was developed by significant Iranian figures, including 
Shihab al-Din Yahya ibn Habash Suhrawardi, Mulla 
Sadra, Mulla Hadi Sabzevari, etc. Some mystics like Ibn 
Arabi, Rumi, Seyyed Heidar Amoli, Sheikh Mahamud 
Shabestari, Lahiji, Jami, and Mir Fendereski approved 
the presence of this world in mysticism. The mystics 
believed in specific stages of mysticism and the world 
of mediation which is the world of Limbo; although they 
did not agree in details. 

The Great Man: is one of the significant concepts in 
mysticism and Islamic philosophy. Ibn Arabi believes 
that «the Great Man is a perfect representation of God, 
creation starts and ends with Him, He is the center 
of the existence, the world revolves around Him and 
the universe enjoys His being.» This theory expresses 
that human beings are perfect per se; however, Sufi 
concentrates on approaching, connecting, and unifying 
with Truth. Everybody cannot achieve this matter except 
a perfect person who forgets his being and achieve this 
crucial position and is called a Great Man. The theory of 
a Great Man illustrates divination, which is one of the 
main principles of Sufism. 


omeomiy 
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Yusuf and Zulaikha: is one of the most dramatic stories, 
which is called the best, the magnificent, or, in other 
words, the sorrowful story. This story was first narrated 
in Torah, Quran, and later in literary pieces. It describes 
the love of Zulaikha, the daughter of a King of Western 
territories, whose prominent name is Timus, while 
her other name is Raeil and nicknamed Zulaikha, to 
Yusuf (Joseph), the son of Jacob. The story describes 
Zulaikha»ys love; she dedicates her assets, including 
beauty, youth, wealth, etc., to approach her beloved but 
fails. She achieves Yusuf when she loses anything that 
keeps her hopeful. 

Yusufs Dream: is about the prostration of eleven stars, 
the Sun, and the Moon before him. The Sun and moon 
luded to his parents and eleven stars referred to his 
rothers. His dream was interpreted as promoting 
usufs dignity and position so that the stars, sky, the 
un, and Moon prostrate before him. The skies prostrate 
m due to his unequal position. 
Semiotics: is the science of investigating signs, 
the influential elements in producing, transferring, 
interpreting, and exploring the critical principles of signs. 
Indeed, sign refers to unconventional matters. Semiotic 
includes specific processes including sensemaking, 
signs shaping, and understanding meaningful relations. 
Somatic concerns with assessing the process of sign 
construction, allusions, prefiguration, naming, analogy, 
allegories, metaphors, and communicational signs. The 
signs are classified according to their application for 
transferring a concept and may include specific sounds, 
visual signs, body movements, or even wearing a 
particular cloth. Specific groups or societies must accept 
them as a particular meaning conveyer to provide the 
opportunity to enjoy them to transfer a message. 
Arabesque: is a unique pattern consisting of complex 
and curved lines and circular arches to beautify 
decorations, inscriptions, and paintings. Arabesque is 
applied as the main pattern; however, the artist may 
exercise it in architecture, book cover design, and art 
crafts. 

Spiral: is a logarithmic spiral logarithmic spiral, an 
equiangular spiral, or a growth spiral is a self-similar 
spiral curve that often appears in nature. Due to the 
unique structure of the spiral, it is possible to draw 
uncountable lines to both sides without reaching the 
center or end. 
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My name is Sakineh Asad Zadeh born in 1989 (32 
years old), and | have occupied in painting at the 
age of six. 


About Me: 
Artistic Background and Experiences: 
The creation of decorative tableaus 


Professors: 
Ms. Emami 


Exhibitions: 


A Woman of Passion, Turkey 
Las Laguna, America 
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Work Name: Cicekler Vadisi 
Technique: Acrylic 
Dimensions: 29*27 


Work Name: Dertli Anahtar 
Technique: Acrylic 
Dimensions: 29*27 


y+ 
MOHAMMAD BORZOEI 


My name is Mohammad Borzoei, born on 20 July 
1971 (51 years old), and | have occupied in pho- 
tography for 15 years. 


About Me: 

Artistic Background and Experiences: 

| enjoy experimental experiences in nature and ur- 
ban landscape photography. 


Exhibitions: 
Amiran Art Complex will provide my first experi- 
ence of displaying my pieces in Italy. 


Work Name: A Paradise in Iran 
Dimensions: 150*100 


Work Name: Footprint 
Dimensions: 150*100 
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ZEINAB JOMEH 
FALAHIEH ZADEH 


My name is Zeinab Jomeh Falahieh Zadeh born in 
1989 (33 years old), and | have occupied in painting 
at the age of 14. 


About Me 

Artistic Background and Experiences: 

My art concerns employ brush strokes to recreate 
and turn abstract concepts and concrete objects into 
beautiful shiny colors. 

Every specific brush stroke is meant to be set side 
by side. Eventually, these random square-like brush 
strokes form a beautiful texture. 


Exhibitions: 
New York Art Exhibition 
The Collective Exhibition at Entezami Gallery 


Work Name: Hutt Lagoon 
Technique: Mixed Media (Acrylic and Sandmedium) 
Dimensions: 50*90 
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HANIYE SALAVATI 


y name is Haniye Salavati, was born on Novem- 
er 27th, 1999, and took my first steps in painting 
since 2015. The major techniques are pastel and 
black pen. 
|| 
d 


on 


ive in Shahroud — a small town in the north-mid- 
e of Iran-, and | have thought more than 100 
students in my private institute. The main courses 
are fundamental drawing, black pen, chalk pastel, 
and oil paint. Moreover, | have followed Hyperreal, 
photo real, and impressionism. 

Background, and experience: 
succeeded to teach in Mahya art center for 2 
years which is located in Shahroud, and have 
managed my own institute since 2018. 
Professors, and resume: 


Work Name:waiting 
: Technic: Chalk pastel 
r. Javad Soleimanpour, chalk pastel, Turkey Dimensions: 30*40 


r. Mohammad Forouji, black pen, Iran 

r. Younes Motalebi, Oil paint, chalk pastel, Iran 

r. Ali Najafi, Black pen, chalk pastel, Iran 

r. Sajede Zarian, Black pen, chalk pastel, colored 
encil, Iran 

xhibitions: 

he collective exhibition in Milad tower, Tehran, 
2019. 

The individual exhibition in Shahroud Ministry of 
Culture and Islamic Guidance, shahroud, 2021 


{moO 


Work Name: Life span 
Technic: Black pen 
Dimensions: 50*70 


PE _PARSFORTE 


interview 


ZEINAB TABRIZI 


Please Present Yoursel 


My name is Zeinab Tabrizi Nejad and born on 8 February 
1991 in Bandar-e Anzali. | recognized my enthusiasm 
for art and painting during childhood; however, | 
pursued it at 15 and was occupied in painting teaching. 
The following year my formal career was started as a 
painting teacher in Bandar-e Anzali education office for 
five years. Due to my family's insistence on educating in 
non-art fields, | selected accounting and continued my 
education in Rasht Province. After graduation in 2018, 
| moved to Bandar Abbas; it was an inspiring period 
that encouraged me to continue my artistic activity. The 
separation from family and friends led to a profound 
concentration on the art world. 


How Did You Preserve Your 
Relationship with Art Despite Your 


Education in Accounting? 


One of the prevalent problems that third-world people 
encounter is their parents unlived life and the desire to 
make them doctors or engineers. Hence, they stand 
against the decisions to formally continue art fields like 
graphics; | was not an exception and failed in accounting 
and tried to benefit from my limited opportunities to 
preserve my relationships with the art world. The more 
limited my time, the more progressive | was. 


WVould You Please Elaborate on the 
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Chico Art Group, Kids’ World, Its 
Privileges and Characteristics? 


Kids’ minds are highly creative, and parents are 
responsible for flourishing their inner inspirations and 
guiding them toward development and creativity. Art in 
the kids’ world creates a colorful and happy place, so | 
do my best in the Chico group to familiarize kids with 
art. We developed our activity in Hormozgan Province, 
Bandar Abbas City. The artist kids associate the internal 
and external worlds to create specific paintings; hence 
they engage in creating art pieces. 


Could You Elaborate on Performing 


Kids Show in Television and the 


Specific Features of Visual Media 


and Its Audience? 


It was a fantastic experience in that we produced a 
joyful painting training program so that kids across Iran 
enjoy this opportunity. 


Please Explain Your Experience in 
llustrating a Book for Kids; How 
Did You Join This Field? 


lIlustrating this book was my best friend suggestion, 
who is a prominent writer, Ms. Shadi Azad. The book 
entitled Aunt Barn illustrates the life of a Northern lady 
living in a village. 


Did Living in Bandar Abbas and 
Separating from Family Challenge 
You? 


One of the most demanding aspects of my life was 
moving to a new place possessing specific weather 
and the separation from family that highlighted my 
loneliness. Therefore, | tied my love with art and 
concentrated on my profession seriously, so let's confess 
to the worthwhileness of migration despite its hardship. 


You Are Among the Iranian 

Artists Participating in the First 
International Exhibition in Italy after 
he Coronavirus Pandemic. Would 


You Please Describe Your Feelings 


and the Exhibitions Significant 
Events? 


One of my critical goals was to participate in Italy's 
exhibition. It was a great experience to recognize 
specific art styles, promote my painting technique, and 
improve my motivation to progress in the art world. 


Mehr and Honar Is the Title of a 
Book Presenting Iranian Artists, 


How Do You Evaluate Your 


Presence? 


Mehr and Honar was published in 2021 through the 
efforts of Ms. Leila Shahanjirini and Iran's prominent 
professors and artists. These helped me identify my 
fellow artists, recognize their artworks and techniques 
and promote my resume and fame across the country. 


What Are the Differences Between 
National and International 


Exhibitions and Events? 


The international exhibitions help the artist present and 
sell his art effortlessly. 


| am supposed to visit many countries in the next ten 
years to evaluate artworks, techniques, and styles 
precisely and become experienced because | believe 
in the infinity of the art world and must concentrate on 
registering a personal art style. 


We Appreciate You for Selecting 
Parsforte. Could You Please Share 
hole elsic VA\ olgels7 


Jean Anouilh says: “life is very nice but has not shape. 
The object of art is actually to give it some.” | am proud 
to live as an artist in the universe and hope to shape life 
beautifully and achieve my artistic goals. | appreciate 
my supporters for their encouragement and Parsforte 
Magazine for presenting Iranian artists and encouraging 
me to follow art seriously. | hope to see people live in 
peace and recognize art’s meaning. 
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